
| 7 4 | } 5G ; fi 

id be eA NES | 

a : 

\ = 

1 
pera seba 

=== 

E d 

5 

{ ee > : / , 

j cs x 

ee 

t 

~~ . 

ee 



ee ee ee eee 

Ty den AND 

S ; opyrigkt 1936 Vitagraph, Inc. All rights reserved. Copyright 
Ss waived to magazines and newspapers. 





$s Ss 
A Disp?’ 

n! 

Contest 
Co-oP Ads uae Campaie™ 

Srunts i she Theat € 

5% 

95% 

ei 





TCC 

nnn 

= 
4 == 

= == => 
= 
= 
= = 
SS 

y S ® ta & 

< “GOLD 
4 DIGGERS 
OF 1937" 

ARNER BROS. have given ‘‘Gold Diggers 
of 1937” the biggest and most sensational 

advance promotion campaign in the history of 
film musicals. 

In addition to the spectacular personal appear- 
ance of 12 of Hollywood’s most beautiful dancing 
girls, hand picked by Busby Berkeley from the 
Gold Diggers chorus, the American Airlines flag- 
ship on which they travelled to America’s key 

cities had as passengers Jeanne Madden, singing 
star of “Stage Struck,’’ Rosalind Marquis, fea- 
tured player in ‘“‘Gold Diggers,’’ and Fred Law- 
rence, a young Warner Bros. star, who acted as 

master of ceremonies. 

Resulting from this one promotion alone have 

been feature stories in every important newspa- 
per in the country, news breaks carried over na- 
tional news service wires, radio broadcasts from 
all important stations, a big Scripps Howard 
newspaper chain contest, and best of all, millions 
of movie fans eagerly awaiting your opening date 
through addresses by governors, mayors, and civic 
organization officials who have sponsored the 
visits of the ‘Gold Diggers’” and who have ap- 
peared with them at banquets, receptions and on 
the stages of local theatres. 

CASH IN ON THIS PUBLICITY 

The excitement created by the plane load of 
beauty will continue right up to the opening day. 
All American Airline ports are placarded, Buick 

FLYING CARAVAN OF CHARM 
HERALDS OPENING OF 

EXPLOITATION zk wk k& * 

ro] PRE-PLAYDATE BUILD-UP IN 
UT THE HISTORY OF SHOW BUSINESS © 

HOW - 
has taken 1000 line copy to welcome the plane 
and all show room windows carry cards. The trail 
has been blazed. Carry it on with 

YOUR BIGGEST LOCAL CAMPAIGN 

THE KEY CITIES VISITED IN THE 

GOLD DIGGERS GOOD WILL TOUR 
Los Angeles Cleveland Syracuse 
EI Paso Pittsburgh Buffalo 
Fort Worth Washington Columbus 
Dallas Philadelphia Cincinnati 
Memphis Boston Indianapolis 
Milwaukee Providence Kansas City 
Chicago New York Denver 
Detroit Albany San Francisco 

Salt Lake City 
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SELLING WITH GIRL BALLYS 
GIRL GOLD RUSH 
Goto pigcERS \\ 
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For your opening day, dress 
up a couple of pretty girls in 
some short trunks and shirts. 
Have them lead a couple of 
mules, donkeys, or old pack 
horses, with picks and shovels 
slung across the saddles. ‘They 
go through the main streets, 
girl in the lead, or mules, 
carrying a banner reading 
“We're the ‘Gold Diggers of 
1937’ prospecting at the ........ 

Theatre this week. 

NO GOLD DIGGER 
Station a pretty girl on a busy 
street corner, handing out 
fake money to all passersby. 
Sign on her back reads: “I’m 
no Gold Digger. They're all 
over at the Strand.” 

'A9-ers TRUCK 
Hire the biggest delivery 
truck you can find in town, 
and send it around the streets 
carrying a load of girls dress- 
ed in “49-er” costumes. Ban- 
ners on the truck carry your 
plug; There’s gold in that 
TY Eee Co, ETT ERE Theatre.” 

BEAUTY CONTEST 
Here’s your golden opportun- 
ity for a “Gold - Diggers” 
beauty contest that will show 
results at the box-office. A 
vote for the town’s prettiest 
girl goes with each ticket pur- 
chased. Publish results every © 
day, and of-course, a prize for 
the winner. 

FIND TOWN'S GOLD DIGGER 
IN NEW TYPE OF CONTEST 
Bring every woman in town into your show with this 
search for your town’s ideal Gold Digger type girl. 

_ Idea is to find girl who measures up to the “Gold Dig- 
ger of 1937” standards, which are: Height—) 7", 
Hips—35’, Waist—26’, Bust 34’, Ankles—7’. Here’s 

the complete set-up: 

MEASURING UP 

Have a woman stationed in 
the lobby to measure each 
feminine patron as she comes 
in, keeping a record of all 
measurements along with pa- 
tron’s name. 

THE GRAND PRIZE 

Tie up with one of the de- 
partment stores to provide a 
week’s job as a model to the 
Town Gold Digger. If this 
isn’t feasible, give her a credit 
slip at ine~sterz.for about 
twenty-five dollars plus as 
many personal appearances 
as you Can get. 

A WINNER EVERY NIGHT 

Promote some small prizes, 
and at the end of each per- 
formance announce the win- 
ner for the evening, asking 
her to step up on the stage 
and receive her prize. If she’s 
willing—have her do a song 
and dance for the audience. 
Stores should be glad to co- 

SHOW OUTSIDE 
Bring in passersby with a 
“side show.” A small stage 
erected outside of your thea- 
tre (you can work it in as part 
of your front) and a couple 
of dancing girls will do the 
trick. Your head usher can 
act as spieler, and you run a 
two or three minute show 
every half hour, just as they’re 
handled at carnivals. 

) 

operate on the prizes, if you 
mention their names in mak- 
ing the award. 

LAST NIGHT AWARD 

Keep your final showing up 
to opening night business by 
announcing through stores 
and ads that the Town’s Gold 
Digger will be selected then. 
Invite all the previous prize 
winners to come again as your 
guests, so that the winner you 
select will be sure to be at the 
theatre. 

—.WINNING FINALE 

After hotuicg the final per- 
' formance, ask all the ginners 
to step up on the stage. With- 
the aid of a good master-of- 
ceremonies you can build this 
up into a swell act. The girls 
perform, and as a finale, you 
name the Town’s Gold Dig- 
ger — the girl who comes 
nearest to measuring up to the 
Gold Digger standards. Or 
you might let audience ap- 
plause select the winner. 

GIRLS ON STRIKE 
Have your theatre picketed 
by some girl strikers. Their 
signs read: “We are picketing 
the ‘Gold Diggers of 1937’ 
They struck gold and started 
a gold rush to the Strand 
Theatre Ofcourse: they 
don’t have to confine their 
picketing to front of theatre, 
and they can hand out heralds 
up and down Main Street. 

1898 TO 1937 

Stir up Main Street by hav- 
ing a couple of girls dressed 
in crinoline costumes drive a 
horse and buggy around town. 
Some more girls dressed in 
scanty costumes follow them 
in a brand-new roadster. 
Signs read respectively, 
“Gold Diggers of 1898” and 
“Gold Diggers of 1937.” 

CROONING TRIO 
A week or so before your 
show opens, hire three har- 
monizing girl-crooners, call 
them ‘The Three Gold Dig- 
gers,” and have them plug the 
songs from the show. Music 

“scores, hotel lobbies, restaur- 
ants, and départment stores 
will be happy to have them 
drop in and entertain. 

GIRL PARADE 
Take the town by storm with 
a parade of feminine beauty. 
Assemble a crowd of girls, 
dress them in military cos- 
tume, and send them out to 
parade the streets carrying 
appropriate signs. 

CANDIDCAMERA 
Tie-up with local newspa- 
per’s roving photographer. 
He goes around to the social 
gatherings, and takes pictures 
of any girls he sees who look 
like the Gold Digger type. 
Girls who get their pictures 
published can claim ducats 
upon presentation of photo. 

MAKE MOVIES ON STREET 
Give your townspeople the 

MEET ME AT THE STRAND 
On opening day, turn about five 

\\, thrill of seeing movies made! ‘Gold Diggers” loose in one or 
\e Equip a truck with a movie more department stores. An- 

camera and an operator, some 
girls dressed in overalls, and a 
pile of sand. When the crowd 
collects, your cameraman starts 
“orinding” the scene as the girls 
dig into the pile of sand. Ban- 
ners on the truck plug the show, 
of course, and you can get ad- 

‘\ \ ditional plugs by having the 
- girls sing the show’s songs and 

hand out heralds. Showing the reel at the theatre will bring 
in a flock of patrons to see themselves on the screen. 

nounce in your ad that first ten 
men who identify the gold dig- 
gers will receive ducats. If they 
approach a girl and say “Meet 
me at the Strand’—and don’t 
receive a haughty snub, they 
will be rewarded with a sweet 
smile, and a pair of tickets for 
any performance that they care 
to attend. If the stunt goes over, 
you can, of course, continue it every day during the run of the 
show, changing girls every day, so that they won’t be “spotted.” 

ker 
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STUNTS FOR YOUR THEATRE 
TOSS BRACELETS ON ARM 

Have your artist make up a 
good-sized forearm and hand— 
on feminine lines — out of pa- 
pier-mache, and set up same in 
lobby. Barker in true Coney Is- 
land fashion dares patrons to 
toss bracelets on to arm, offering 
the usual ducats to anyone who 
can do this ten times in succes- 
sion. Of course, bracelets, which 
are supplied by you, are only 
gilt, but this shouldn’t detract 
from the fun. If you want to 

PERFECT GIRL DISPLAY 
Lobby display of the perfect 
Gold Digger girl will have the 
whole town staring. Make a 
blow-up scene still showing one 
of the girls in the process of be- 
ing measured. Set it up on com- 
po board, and have some natural 
colors added. On one side of 
her is cardboard giving her 
measurements, with ribbons 
running from board to part of 
body measured, as shown. To 
save you trouble we've gotten 

iy 
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give stunt that real side show flavor, surround display with 
kewpie dolls and other novelties. Might even supply some 
calliope music. Sign around display reads: “Are you a skilful 
sugar daddy? Try tossing the bracelets on the Gold Digger's 
arm.’ Possibly department store will loan you a plaster “arm” 
for the stunt, thus cutting cost down to almost nothing. 

GOLD DIGGER ‘TOOLS’ 
Make up lobby display comparing ‘tools’ 
used by the old fashioned and the mod- 
ern, or Warner Bros. type of Gold Dig- 
ger. For the ‘old’ have lipstick, powder, 
perfume, etc.; for the ‘new’ there should 
be a few very good books, classics, even 
a cook book, diploma and anything else 
along the same lines you can think of. 
This stunt should flatter the modern girl 
aid at the same time hand the men a 
laugh. And if you want to give it that 
authentic flavor, perhaps you can tack 
up a few feature stories along these lines, 
gathered from newspaper morgue. 

CHECK VALUABLES 
Place booth in lobby attended by 
attractive girl for convenience of 
those who wish to check their 
valuables. Warning signs placed 
around booth “Check your valu- 
ables here so that the Gold Dig- 
gers can’t get at them.” Not the 
newest gag in the world but al- 
ways good for a laugh, especially 
if you give it a few embellishments 
— safe, strong box, and a few 
more gag signs. 

PLUG VIC MOORE 
Victor Moore makes a swell sub- 
ject for lobby display. He is 
known everywhere as the man 
who played Vice-president Alex- 
ander Throttlebottom in “Of Thee 
I Sing.” Stills showing his fidgety 
-mannerisms and facial contortions 
can be had at your local exchange. 

FASHION TRENDS 
Interesting lobby display would 
be to compare changes in women’s 
fashions in the last eight years, 
using dates of ‘Gold Digger’ pic- 
tures for your comparison. For 
example, “The Gold Digger of 
1929 wore this gown, etc.” 

Page Hight 

SHOW WEDDING CAKE 
Another angle you should play up in ex- 
ploiting this picture is the Dick Powell 
and Joan Blondell wedding, which re- 
ceived nation-wide publicity. bocai 
‘cakery’ ought to be willing to donate 
huge wedding cake for display in lobby. 
Placed on top of cake are small doll 
figures dressed as bride and groom with 
names ‘Joan’ and ‘Dick’ tagged on to 
them. After.a few days, you can cut the 
cake, inviting kids and others to join the 
party. Capitalizes on wedding for you 
and leaves patrons favorably impressed 
by your generosity. 

POSTER CUT-OUTS 

From 

24-Sheet and 6-Sheet 

From 

24-Sheet and 6-Sheet 

From : From 

3-Sheet 24-Sheet and 6-Sheet 

the average measurements. They are: Height—5’ 7”; Bust— 
34"; Waist—26"; Hips—35”; Thighs—16”; Calf—13%4"; 
Ankle—7”. Order still GD Pub. A315 with the usual 10c 
from the Campaign Plan Editor, 321 West 44th St., N. Y.C. 
This display can be worked in very neatly with the Beauty 
Contest suggested on Page 7. 

) 

BOX OFFICE DISPLAY 
Attractive flash front to go on top of box 
office would be animated cutouts of 
Blondell and Powell, showing Joan trip- 
ping gaily on her way, scattering coins 
hither and yon, with Dick following 
madly after. Motor moves Joan’s arm 
and on its downward swing, lights flash 
on to give the effect of coins falling. 
Lights on entire display flash on and off, 
whole thing giving you sure-fire plug. 
Requires a little effort to set up but it’s 
more than worth the try. Your lobby 
needs a good front and this one has just 

_the right punch. 

FAMILY ALBUM 
You know, these Gold Digger 
girls have practically become a 
tradition, a byword in American 
life. Why not put a large scrap- 
book in the lobby and call it “The 
Gold Diggers Family Album— 
The Great American Family’? 
In it are scenes from the old 
“Gold Digger” pictures, with 
shots of Winnie Lightner, Ann 
Pennington, Nick Lucas, Joan 
Blondell, Ginger Rogers, Dick 
Powell, etc. Artist ought to be able 
to add touches that give display 
that “family album” look. 

LOBBY BLOW-UP 
Make blow-up of one of the spec- 
tacle number stills showing the 
Gold Diggers in action, and 
mount it in wooden frame. Lights 
arranged behind frame blink on 
and off, assuring you of swell eye- 
catcher. 

GIRLS GO ‘ROUND 
Have cutouts of Gold Digger 
girls going ‘round and round’ 
marquee on endless belt. Might 
call it a “Parade of Gold Dig- 
gers.” 
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Illustration above shows the at- 
tractiveness of this film’s music 
title page. Done in two stand- 
out colors — gold and black — 
it should make a swell atten- 
tion-getter. They're FREE 
while they last and sure to go 
fast, so send your order in now. 

GUESSING TUNES 
Ever try a listening contest on the 
air? Co-operating radio station an- 
nounces that it will broadcast ten 
recordings from past “Gold Dig- 
gers” films without mentioning the 
songs, or which of the series each 
one is from. It’s up to the fans to 
identify the tunes with the film. 
Best ten sets of answers nab ducats 
for those with best memories. If 
you have no radio tie-up, the plan 
can be adapted to a lobby contest. 
Also good with moving sound truck 
with appropriate banners telling 
the complete story. 

YOUR SONG TITLES 
The following are the songs from 
the picture: “Gold Digger’s Lul- 
laby,” “Let’s Put Our Heads To- 
gether,” “All’s Fair In Love And 
War,” and “Speaking of the 
Weather.” Swell ‘air’ plugs. 

BALLY RECORD 
Regular 10 inch disc plugs 
film’s songs in grand style. Al- 

lowance of | minute is made on 

each side for spieling. It gives 
you a swell chance to tell the 

folks about your show via P.A. 
system out front, on bally truck 

and over air. Yours for only 

75c each. Send your order in 
now for advance plugging. 

“GOLD 

OF 1937’: 
x’ o& & & EXPLOITATION 

Hop on the bandwagon, you ex- 
hibs, and swing along to the 
sweet rhythm of the Harms mu- 
sic campaign. Everything you'll 
need for that music shop tie-up 
is included. And we’ve added 
several simple stunts on the mu- 
sic angle, so get going imme- 
diately. Title pages, window 
streamers, counter cards and 
bally records will be shipped on 
receipt of your order by: 

SAM SERWER, Harms, Inc. 

1260 - 6th Avenue, New York City 

4 

CONTEST FOR CROONERS 

Tie up with local radio station for an amateur 
crooner contest. Singers can be notified through 
publicity stories and entry blanks in paper, lobby 
placards, ad underliners and throwaways. Contest 
can be held either in broadcasting studios, or, if you 
can arrange it, from your stage. Of course, con- 
testants must sing songs from film, while announcer 
mentions your show. Film’s songs are so varied that 
you'll find a song for every type of voice. So con- 
test can be a continual plug for “Gold Digger” songs. 

K 

HARMS REPRESENTATIVES 
If you’re anywhere near the Harms Representa- 
tives listed below, it'll be well worth your while 
to contact them. They’ll be only too glad to co- 
operate with you in getting across your music 
ballys on the film. 

FRANK MACHADO 

131 Arlington St. 
Boston, Mass. 

JOEY STOOL 

54 W. Randolph St. 
Chicago, II. 

LUCKY WILBER 

5808 Sunset Blvd. 

Hollywood, Calif. 

MERRELL SCHWARZ 

1208 Central P’kway 

Cincinnati, Ohio 

WINDOW STREAMER 

wis VICTOR MOORE « 
: BELGOS PERKIRE x BOSAL IAG 

These brilliant gold and black window streamers 
will make a nice flash in music store windows. 
They measure 6 x 18 inches and are offered to 
you FREE in limited quantities. So we advise 
you to get set on them now. Simply write in and 
yours will be mailed right to you. 

Measuring 9 x 12 inches, this 
counter card is easel-backed 
and printed in black and red 
on 6-ply board. You can ob- 
tain any amount at 5c each, 
postage collect, by writing to 
your nearest Harms office. 

DIGGERS’ ANTHEM 
That smash hit tune ‘““We’re In The 
Money” from “Gold Diggers of 
1933” made the entire nation “‘Gold 
Digger” conscious. You'll create 
new interest by plugging that num- 
ber over your P.A. system out front. 
The melody will bring back mem- 
ories, meanwhile letting folks know 

. you're playing the latest and great- 
est “Gold Diggers.” 

BAND PLUGGING 
Your orchestra leader friends 
might go to town for you, devoting 
an entire program to hit tunes from 
past “Gold Diggers” productions. 
As a special, they can wind up their 
programs with a medley of the 
numbers of this film, dedicated to 
your showing. Of course they men- 
tion the songs and films in their 
spiels. It shouldn’t be too tough an 
assignment for you. 

RADIO SKETCH 
Twelve minutes of delightful 
comedy, music and romance of 
the picture are incorporated in 
this radio sketch, leaving three 
minutes at beginning and end 
for your plug. A letter to the 
Campaign Plan Editor, 321 
West 44th Street, New York 
City, will bring you a mimeo- 
graphed copy for each member 
of the cast — at NO cost. 
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AMUSING 5-DAY CONTEST BASED 
We think newspaper editors—and movie fans — will go for this interest- 
ing contest. Scenes and copy give hints, and entrants guess names of pre- 
vious Blondell-Farrell pictures. Not too easy, not too hard — but a swell 
medium for getting across another plug for your big show. Five illustra- 
tions are available on Mat No. 501 —50c. Order directly from Campaign 
Plan Editor, 321 West 44th Street, New York City. 

(Lead Off Story) 

Film Memories To 

Bring Rewards To 

(ist Day Contest) 

In What Film Did These 
Two Gold Diggers Appear? 

(2nd Day Publicity) 

Free Tickets To Theatre 

For Best Movie Memories Gold Digger Fans 

Here’s your chance, Film Fans, 

to cash in on your movie memories. 

Beginning tomorrow, and continu- 
ing for five days, the ......00000.0.. 

(newspaper) will test the ability 
of its readers to place two and 

two together and make them add 

up correctly. : 

The ‘‘two’’ involved are Joan 

Blondell and Glenda Farrell, who 
have played ‘‘gimme girls’’ to- 

gether so often that they have be- 

come known as_ Hollywood’s 

‘“Gold-diggers Nos. 1 and 2.’’ 

Each day for five days a 

scene from one of the pictures in 

which this pair of dough extract- 
ors have worked successfully will 

be shown, and every day ten for- 
wAngico ee (newspaper ) 
readers will each receive two guest 

tickets to the ..........000.000... Theatre 

where ‘‘Gold Diggers of 1937’? 

will open OM .............0c00e08 

There are only a few simple 

rules to be observed. 

The prizes will be awarded 

daily, so all answers must be sent 
to the ‘‘Gold Diggers’’ Contest. 

Editor of the .......00..0... (news- 
paper) before six o’clock of the 
day following the appearance of 

the particular scene. 

Of course, trying for one prize 
does not bar a contestant from 
trying for another, but only one 

prize will be awarded to a single 
individual during the contest. 

However, anyone may submit as 

many answers as he or she pleases. 

Joan Blondell is co-starred with 

Dick Powell in ‘‘Gold Diggers of 
1937.’’ Joan was also the star of 

the 1933 edition, at which time 
Dick was a comparatively unknown 

singing leading man. Now they 

are Mr. and Mrs., the wedding 

having taken place immediately 

after the present film was finished. 

Incidentally, ‘‘Gold Diggers of 

1937’? is the fifth and best of the 

series. It’s full of romance, mel- 
ody, laughter and dancing. The 

songs were written by two famous 

teams of hit writers, Warren & 

Dubin and Arlen & MHarburg. 

Busby Berkeley originated and 

directed the sensational ensembles 

in which more than 200 of Holly- 

wood’s most beautiful girls par- 

ticipate. | 

The stars, Dick Powell and 

Joan Blondell are supported by 

Glenda Farrell, Rosalind Marquis, 
Osgood Perkins, Lee Dixon, the 
eccentric dancer; and _ Victor 

Moore — Broadway’s funniest 

funny man. While the gold dig- 

gers are at their giddiest, the 

story is a new one, rushing, riot- 

ous, and altogether exhilarating. 

It begins in Atlantic City when 

a crowd of more or less piflicated 
salesmen — returning by train 

from their convention, are waylaid, 
and laid away, by a troupe of 

stranded musical comedy show 

girls, Norma, Sally, Irene and 

Genevieve. What happens when 

the boys and girls get really into 

action results in one of the most 

Page Ten 

Here is the screen’s most famous gold-digging team, 
Joan Blondell and Glenda Farrell, as they appeared 
in one of their most noted pictures. If your memory 
of films you have seen is good enough, you may win 
a pair of guests tickets to the ........................ Theatre 

to see “Gold Diggers of 1937.” 

Start right now, Film Fans, and try to win a pair of 
tickets to see the picture for which you’ve waited two years. 
It’s “‘Gold Diggers of 1937,’’ and it has more laffs, more ro- 
mance, more thrills, more sensational dancing, more catchy 
music, more beautiful girls than any of the others in the Gold 
Diggers series. 

Two free tickets may be your’s 

if you know the name of the film 

from which the above scene was 

taken. 

It should be easy — so easy in 

fact, that the Contest Editor may 

have to imerease his quota of 

prizes. But to be sure of getting 

your guest tickets, make certain 

that your answer is one of the 

first ten correct replies sent to the 

**Gold Diggers’’ Contest Editor 

Of thea: ates (newspaper) be- 

fore six o’clock tomorrow evening. 

While this picture is easy to 

identify, just to fan the embers 

a bit, to start the ball rolling, 

we’ll let you in on a little secret. 

Hugh Herbert appeared with the 

girls in this one. Hugh played a 

half-baked inventor who had an 

uproarious comedies of this or 

any other season. 

The contest begins in tomor- 

Tow 's -ssue of. the 2:63 o.8 ke 

(newspaper) and the sooner you 

give the daily illustration the 

once over, the better will be 

your chance to get in with the 

correct names of the films from 

which the five scenes are taken. 

important role in settling a sales 

fight between two rival drug 

chains. 

If you think your recollection of 

things moving picture is good, 

here’s your grand chance to prove 

it and at the same time get your- 

self some passes for as grand an 

evening’s entertainment as you’ve 

ever had. Glenda and Joan as 

their Gold Digger selves are 

enough fun for any one picture, 

but when you add Dick Powell, 
Victor Moore, the famous Throttle- 

bottom of the stage; Lee Dixon 

Osgood Perkins and Rosalind Mar- 

quis, then you have screen history. 

Among the features of ‘‘Gold 

Diggers of 1937’? are intricate 

and beautiful dances executed by 

hundreds of Hollywood’s most 

beautiful girls, directed by the 

famous Busby Berkeley. Among 

the sure fire song hits are ‘‘Gold 

Diggers Lullaby,’’ ‘‘All’s Fair in 

Love and War,’’ ‘‘Let’s Put Our 

Heads Together’’ and ‘‘Speaking 

of the Weather.’’ 

The gold diggers appear «xt 

their giddiest — but the story is 
new — rushing, riotous and alto- 

gether uproarious. 

So now for the first title! Put 
on the old thinking cap! Then 

rush in your answer before 6 P. M. 

tomorrow. 

Some contest, folks! With hundreds of replies received 
before half the specified time had elapsed, the judges select- 
ing winners for guest tickets to the Pore Lean AGT oe Theatre 
to-see: “Gold. Diggers of 1937" oni 2... , will surely 
have their hands full. 

No one yet knows how many of the replies were correct. 
But one thing is certain, more 

than the ten pair of tickets orig- 

inally offered will have to be 
awarded. 

Now you have another chance. 

Today, in the second of the five 
tests which will appear in the 
steig eee eee (newspaper), you will 
see a scene from a picture that 
appeared so recently even the 
youngest fan should remember it. 

The scene itself is a dead give 
away, so no one should have any 
trouble guessing the picture in 

which Joan Blondell and Glenda 
Farrell appeared, as shown, run- 
ning a cane rack game in a sea- 

board amusement park. 

We can’t tell you any more 
or there wouldn’t be any contest 
but this much we can say: 

The first ten contestants who 

submit the correct title of the 

picture in which this scene ap- 
peared, to the Gold Diggers Con- 
Gesb swaiborsOL the scs-scescicgeossncede 

(newspaper) before six o’clock 

tomorrow night, will each receive 
two. tickets to the ................u8 
Theatre. 

The luck winners will see Joan 
and Glenda at their old pranks 
but in a new story. 

Dick Powell — lately married 
to Joan Blondell — has been 
given a number of sure fire song 
hits to sing — among them being 
“Gold Diggers Lullaby,” “Let’s 
Put Our Heads Together,” “All’s 
Fair in Love and War” and 
“Speaking of the Weather.” 

Featured in support of the 
stars are the inimitable Glenda 
Farrell — Victor Moore, the lu- 
dicrous Alexander Throttlebottom 
of “Of Thee I Sing” — Lee Dix- 
on, Broadway’s favorite eccentric 

dancer — Rosalind Marquis and 
many others. Hundreds of ~beau- 
tiful girls execute the intricate 
and dazzling dances created and 
directed by Busby Berkeley. 

(2nd Day Contest) 

Your Movie Memory May 
Win Free Theatre Tickets 

Well, look who’s here! Joan Blondell and Glenda 
Farrell running a cane rack and defying all readers 
Of BO 43: pa ee (newspaper) to name the film 
in which they appeared as above. Only one throw al- 
lowed and if you make the grade, you win two tickets 
to the. fase Theatre to see “Gold Diggers 

of 1937” on 
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ON OLD BLONDELL-FARRELL FILMS 
(3rd Day Contest) 

Have You Entered Novel 

3-Day Movie Memory Tilt? 

ee 

—— 

Here’s the third scene from a Joan Blondell-Glenda 
Farrell picture offered as a test of movie memories. 
All the odds are with contestants for, as usual, we’ve 
given a few hints in the story to help them along. If 
you can identify the film from which this scene is 
taken yowre in a good way to win a pair of guest 
tickets to “Gold Diggers of 1937” which opens at the 

rece, chee eves ERCULNE. O08 5.2. os 

Do you have trouble remembering people’s faces? Do you 

instantly greet by name the party who has so effusively pound- 

ed you on the back? If you have no trouble of this sort, then 

you’re just the party to enter the five day Memory Teaser 

Contest. If, on the other hand, you do have this difficulty, 

here’s your chance to get in some good old fashioned memory 
practice, perhaps you'll be able to 

correct the fault before it gets 

you into any trouble. 

This newspaper is conducting a 

five day Movie Memory Contest 

— this is the third day — and 

winners are receiving a pair 

of tickets to Warner Bros. “Gold 

Diggers of 1937” which comes to 

DRO its S trie A Theatre ON -..0.s500:..:s 

Each day we present a scene 

from one of the pictures in which 

Joan Blondell-Glenda Farrell have 

appeared as “gimme” girls. Each 

day the ten winning contestants 

are those who not only correctly 

identify the film from which the 

scene is taken, but are the first 

to submit their answers. 

The above scene speaks for it- 

self. Practically the whole cast 

is included. Joan and Glenda, be- 

sides being their usual smart- 

cracking selves, are a couple of 

very fair process servers in the 

employ of the gentleman who is 

not looking at Joan. 

But the key to the situation 
is the good-looking chap, leaning 

both hands on the desk. Know 

him? 

that he’s played in with the two 

This is the only picture 

girls. 

Don’t forget, speed plays an 

important part in this contest. 
Only the first ten sets of correct 
answers sent to the “Contest Edi- 
tor ofethe-e ae (newspaper) 
will win tickets to “Gold Diggers 
of 1937” so it’s a good idea to 

start working immediately. 

Here’s a swell way to pass the 
time and even to entertain your 
house guests. Show them this 
scene. You'll be surprised how 

eagerly they’ll take you up. 

Starred in “Gold Diggers of 
1937” with Joan Blondell is Dick 
Powell. The support includes 

Glenda Farrell, Victor Moore, Lee 
Dixon, Osgood Perkins and Rosa- 
lind Marquis. The music and ly- 
rics are by Warren and Dubin, 
and Arlen and Harburg. The pic- 
ture was directed by Lloyd Bacon. 
The intricate and dazzling mu- 

sical numbers executed by hun- 
dreds of beautiful girls were cre- 
ated and directed by Busby 
Berkeley in his usual brilliant 

style. 

Now — what’s the title? 

ANSWERS: 

Ist day. 

2nd day. 
3rd day. 
4th day. 

oth day. 

“Traveling Saleslady.”’ 
“Miss Pacific Fleet.” 

“We're In The Money.” 
“Havana Widows.” 
“Gold Diggers of 1937.” 

(4th Day Publicity) 

Has Your Memory 
Of Movies Won 2 

Tickets For You? 

If you are not among the win- 

Nets: im-the=..2.5....3%..5.. (newspap- 
er) Movie Memory Contest who 

are announced today, do not be 

discouraged. So many film fans 

are competing that the judges 

have completed returns on only the 

first day’s returns in the five 

day contest. 

The winners for the first day 

are: (Insert list of winners) 

Today’s scene may suggest the 

title to some of you at once — 

and to others it may seem the 

most difficult of the contest so 

far. After all, you do not want 

your contest to be too easy — 

and we believe the hints we are 

about to give, will make the title 

of the picture plain. 

Joan Blondell and Glenda Far- 

rel are members of the chorus of 

a New York burlesque show. Tir- 

ing of the good old U.S.A. they 

decide that an ocean voyage will 

be good for their purpose — 
which is to land the biggest and 

best sucker available. 

One of those they do land is 

your old friend, Guy Kibbee. Now 

if this one doesn’t cause the prop- 

er reaction — does it help you to 

remember that Frank McHugh 

with his silly tee-hee-hee, and Al- 

len Jenkins with his rowdy wise- 

cracks are prominent in the pic- 

ture? 

Talk it over with friends if you 

don’t get it. You’ll get a real 

kick out of being one of the fifty 

winners of tickets — so get busy. 

Send your answer to the ‘‘Gold 

Digger’’ Contest Editor of the 
Mars ey (newspaper) before 6 

P. M. tomorrow. 

(4th Day Contest) 

If You Recall This One 
You May Win A Prize 

Joan Blondell and Glenda Farrell have been teamed 
in many films and this is among their earliest and 
most unforgettable. Search your memory and see 
what you find. The contest closes tomorrow. Today’s 
winners — 10 in all — will each receive two tickets 
10 Hie Theatre to see “Gold Diggers of 

1937’? which opens on .......................... . 

(Last Day Contest) 

Last Chance To Win Free 

Strand Theatre Tickets 

Exams are about over, Film Fans. The above scene 
is the last you'll have a chance to identify in the five- 
day Movie Memory Contest which this paper has been 
conducting. Tomorrow, winners will receive two guest 
tickets to “Gold Diggers of 1937,” the First National 
musical which opens at the 
ge Fre eee . This scene may be something of a teaser 
but you'll be able to tell the title — if you go to it! 

Be among the winners! 

eS oe Theatre on 

We’re now on the final lap of the five day Memory Con- 
test. If the first four teasers haven’t completely fagged you 
out and you still have faith in that memory of yours, you 
shouldn’t have any trouble in identifying today’s scene be- 
cause, to our mind, it’s the easiest of the lot. 

Of course, the two girls in the more restful positions are 
our old friends Joan Blondell and 

Glenda Farrell. In the picture 

from which this scene is taken 

they play two showgirls who get 

tangled up with an insurance con- 

vention aboard a train going from 

Atlantic City to New York. That 

ought to give you an inkling of 

what the plot is about but if that 

isn’t enough help, the title of 

this picture has a money flavor 

about it. If that doesn’t do it for 
you, nothing will. 

After you have guessed the title 

of today’s film, send your answers 

to the ‘‘Gold Digger’’ Contest 

Hditor of thes ict: (news- 
paper) before 6 P.M. tomorrow. 
The first ten correct replies will 

each win 2 tickets to ‘‘The Gold 

Diggers of 1937’’ which comes to 

CHO: seca ene ie Theatre on ........ 

Speed counts, so don’t 
delay a moment. 

These ‘‘Gold Digger’? pictures 

of which this is the fifth and best 

have become a tradition in Ameri- 

ean life. It seems that no odd 
moving picture year is complete 

without them, and ever since the 

first one was launched way back 

in 1929, their popularity has in- 

creased with the appearance of 

each addition to the series. Win- 

nie Lightner was the first film 

Gold Digger — remember? But 

Joan and Glenda have added some 

streamline effects of their own. 

They’re not to be trusted but how 

you’ll love them. They’re the epi- 

tome of the hard-working girl who 

gets along on brains and nerve, 

Dick Powell and Joan Blondell 

are starred. Appearing with them 

are Glenda Farrell, Victor Moore, 

of the mournful face and fidgety 

mannerisms; Lee Dixon, dancer, 

Osgood Perkins and Rosalind Mar- 

quis and the Gold Digger girls. 

Page. Eleven 
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LOCAL GIRL MAKES GOOD BALLY 
PARENTS’ PERSONALS 

If the Gold Digger’s folks still live in 
town, invite them to your opening night. 
When they arrive at the theatre, be sure 
plenty of photographers and reporters 
are around to interview and snap them. 
Before picture goes on have master of 
ceremonies interview them on stage — 
might even ask some of her relatives and 
friends up to stage, too. Audience will 
be plenty interested in first hand account 
of how local girl made good — and this 
is a good way to tell them. 

HONORED BY SALES 
Local merchants might set aside one day 
for special bargains, naming sale after 
chorine from your town. Her stills can 
be used on counters, for window displays, 
and possibly in advertisements. Mer- 
chants should receive loads of co-opera- 
tion from newspapers if stunt is done in 
right fashion. 

RADIO BROADCASTS 
Angle of local girl making good in pic- 
tures should appeal to local radio sta- 
tion. Interview with girl’s folks or close 
friends can fit into most any regular pro- 
gram because of tremendous listener-in- 
terest. Commentator will go for this big 
— look him up now, he’ll probably greet 
you with open arms. 

(Publicity Story) 

Local Girl Has 

Chorus Part In 
ALABAMA 

GIRLS 

The girls in the ‘Gold Dig- 
gers’ chorus hail from ev- 
ery section of this country. 
Take a look at the bottom of 
this page — perhaps one of 

them comes from your home 
town. If so, here’s a swell 
campaign plugging just this 
angle for you. 

DISPLAY TELEGRAM 
Telegram from your local Gold Digger 
girl, blown up, will make an interesting 
item for a lobby display. Message ad- 
dressed to your theatre can read some- 
thing like this: “Will be at Strand T hea- 
tre in ‘Gold Diggers of 1937’ next Wed- 
nesday. Regards to all the folks in my 
nome town. CStgned lind. 200k....088 a 

CONTACT EDITORS 
Newspaper editors, always on the look- 
out for some good human interest news, 
might devote feature story to local Gold 
Digger girl. There are plenty of angles 
on this—-family, childhood, school com- 
panions, Hollywood career, etc. Might 
get special interview with her folks and 
close friends, which always makes good 
copy. Or will publicity stories below do 
the trick? 

DIST. OF COLUMBIA St. Paul 

FROM EVERYWHERE: 
Columbus 

NAME MYSTERY GIRL 
If Gold Digger chorus girl from your 
town isn’t too well known, here’s a swell 
contest that you can conduct in conjunc- 
tion with your local newspaper. About 
ten days before opening, newspaper pub- 
lishes her picture with caption — “What 
Is This Girl’s Name? She was born and 
raised in this town and ts one of the 
‘Gold Diggers of 1937’ coming to the 
Strand Theatre next Wednesday.” Du- 
cats to opening are awarded first ten or 
twenty who write in name to newspaper. 
Same contest can be run in lobby. 

CHILDHOOD PHOTOS 
Get hold of all the Gold Digger’s child- 
hood photographs that her folks or 
friends can lend you. These will make 
a nice lobby display, especially if you 
add a couple of stills from the film and 
some clever captions. Appropriate news- 
paper stories will fit in nicely too. Dis- 
play should be so arranged as to give 
effect of telling her life history in pic- 
tures. 

THEATRE PARTIES 
Do a little research of your own into 
Gold Digger’s early career in your town 
— her sororities, clubs and school organ- 
izations to which she belonged. Contact 
the more active ones, to see if theatre par- 
ties can be arranged in her honor. 

(Publicity Story) 

Home Town Girl 

Makes Good For 
Strand Picture 

When a girl leaves her home 

town to join the trek to Holly- 

wood, that’s not news. But when 

she returns to her home town via 

the screen, then you have real 

news. 

Well, we have some real news 

forVyou- TOT cae (name) 

who only a short while ago left 

this city to take her chances among 

Hollywood’s thousands of film as- 

pirants will be seen on the ............ 

Theatre’s screen in the Warner 

Bros. production, ‘‘Gold Diggers 

of 1937’? which opens on. ............ 

See (date). To her has 

come one of Hollywood’s signal 

honors — she has been selected 

by Busby Berkeley, famous dance 

director as one of the most beau- 

tiful and talented candidates who 

compose his Gold Diggers chorus 

for film fame. 

Wise ee Se ’s (her name) 

OURS Es Re ee (their name) 
Teside=ab- kot (address). 

They were more thrilled than 

words can describe, when they 

heard that they would see her in 

the screen of the ................0.. Thea- 

tre, and declared that opening day 

would find them the very first in 

line. 

The management of the .............. 

Theatre will celebrate ................ 7s 

screen homecoming, by being host 

to her family at the local pre- 

miere of the picture. 
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Birmingham 
Nelda Kincaid 
Kit Smylle 

ARIZONA 
Phoenix 

Ruth Leslie 

ARKANSAS 
Dermott 

Helen Seaman 
Little Rock 

Florine Bale 

CALIFORNIA: 
Glendale 

Ruth Eddings 
June Horne 

Hollywood 
Miriam Bellah 
Gloria Fayth 
Marilyn Hope 
Loie Tilton 

North Hollywood 
Lorraine Grey 

Long Beach 
Jackie Saunders 

Los Angeles 
Rae Arnold 
Helen Blizard 
Dorothy Dayton 
Dixie Martin 

Oakland 
Dorothy Claire 

Porterville 
Audrey Miller 

Riverside 
Vonnie Conrad 

San Francisco 
Jean Gale 

San Luis Obispo 
Carolyn Newell 

COLORADO 
La Junta 

Masene Greenwood 
Ordway 

Avis Johnson 

Pueblo 
Elsa Roberts 

CONNECTICUT 
Stamford 

Renee Evans 

Washington 
Ruth Roy 
Elinor Troy 

GEORGIA 
Atianta 

Virginia Dabney 

ILLINOIS 
Chicago 

Beatrice Coleman 
Josephine Hall 
Amo Ingraham 
Ethelreda Leopold 
Melba Marshall 

INDIANA 
Indianapolis 

Alberta Hamblen 

KANSAS 
Atchison 

Eleanor Bayley 
Topeka 

Bobbie Adams 
Anne Sparling 

Wichita 
Grace Elinore 

KENTUCKY 
Louisville 

Mary Gates 

MARYLAND 
Emmetshung 

Rose Tyrell 

MASSACHUSETTS 
Boston 

Dorothy O’Connell 

MICHIGAN 
Detroit 

Sue Curtis 
Pearl Miller 

Lansing 
Vivian Wilson 

MINNESOTA 
Duluth 

Colleen Ward 
Minneapolis 

jeanne Blanche 
Neoma Judge 

Grace Burns 
Nan Chaplin 
Betty Mclvar 

MISSISSIPPI 
Clarksdale 

Hilda Mack 
Gulfport 

Lois Lindsay 

MISSOURI 
Kansas City 

Helen Lynn 
Pauline Milam 

Naida Reynolds 
Laura Rogers 
Mary Kirsch 

. Louis 
Loretta Andrews 
Eleanor Peterson 
Firlie Banks 

Trenton 
Mildred Dixon 

MONTANA 
Billings 

Janice Thompson 
June Thompson 

NEBRASKA 
Lincoln 

Bobbe Cronin 
Ruth Jennings 

Omaha 
Mary Cassidy 
Frances Deets 

NEVADA 
Reno 

Doris Carlyle 

NEW JERSEY 
Newark 

Muriel Scheck 

NEW MEXICO 
Albuquerque 

Laura Knight 

NEW YORK 
Brooklyn 

Gladys Schoener 

OHIO 
Cleveland 

Joann Ray 

June Glory 
Toledo 

Connie Kraus 

OKLAHOMA 
Oklahoma City 

Edna Lawrence 

OREGON 
Portland 

Sue Gomes 
Martha Manning 
Marguerite Wilkins 

TENNESSEE 
Nashville 

Vasso Pan 

TEXAS 
Austin 

Muriel Gordon 
Dallas 

Maxine Nash 
Houston 

Dorothy Andre 
Oak Cliff 

Beth Renner 
San Angelo 

Katharine Mauk 
San Antonio 

Bee Stephens 
Vernon 

Louise Copeland 
Waco 

Lucyle Keeling 

UTAH 
Salt Lake City 

Madalyn Borzage 
Dorothy Haas 

Richfield 
Marian Marlin 

WASHINGTON 
Bellingham 

Mary Windsor 
Seattle 

Sally West 

WYOMING 
Cheyenne 

Genee Boutell 

CANADA 
Vancouver, B. C. 

Ena Berryman 

Strand Audience 

Playing in ‘‘Gold Diggers of 

1937’? which opened at the ........ 

Rig opps ree Theatre yesterday was 

Sete atte = (name) born and raised 

m= this cit yeas ee (name) 

has only a small part in this War- 

ner Bros. production — she is a 

member of the Gold Digger chorus 

— but she already has the distine- 

tion of being listed as a ‘‘ Busby 

Berkeley Girl’? which is the first 

step on the road to stardom. 

(MiSs 2 Aho eee ’s parents were 

present as guests of the manage- 

ment and seemed to enjoy the pro- 

ceedings immensely. Her father 

was called to the stage during in- 

termission and said a few words 

about his up-and-coming daugh- 

ter’s earlier days. During this lit- 

tle talk, the audience, which seem- 

ed to be in a very receptive mood, 

constantly interrupted with salvos 

of applause. Many more of Miss 

Pee sy fe ’s home town compa- 

nions were in the audience. 

Starred in this fun-fest of song 

and glamorous beauties are Dick 

Powell and Joan Blondell, who re- 

cently became Mr. and Mrs. Also 

there are Victor Moore, Glenda 

Farrell, Lee Dixon, Osgood Per- 

kins and Rosalind Marquis plus 

the charming ‘‘Gold Diggers of 

1937,’’? Hollywood’s: most famous 

group of chorines. 
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14 ‘GOLDEN SELLING ANGLES 
TWO GOLD DIGGERS 

For a real eye-catcher, send these two 
“Gold Diggers” out on the streets to plug 
your show. Old gentleman wears a sign 
on his back saying: “I’m a Gold Digger 
of 1898.” Pretty girl’s sign, of course, 
announces that she’s a “Gold Digger of 
1937.” If you insist, the pair can hand 
out heralds to the folks who stop and 
look at them. 

‘GIRL’S TREAT’ PARTY 
Contact high school social committee, 
and offer special prices for a “Gold Dig- 
ger” theatre party. Novelty of the party 
is that the girls invite the boys to be their 
guests. A three-way tie-up to include one 
of the restaurants will make the affair a 
gala one — with the restaurant serving a 
special “Gold Digger” supper after the 
show. Or do you think that by boosting 
your price a little, you could let them 
have supper and their dance in your 
lobby after the showr 

INTELLIGENCE TEST 
The 1937 Gold Digger is a brainy girl 
— the dumb but beautiful one has had 
her day. So a Gold Digger intelligence 
test is right in order. Make it a one-day 
newspaper contest, with ten questions to 
be answered. Frame the questions on the 
general “mental test” type. And ducats, 
of course, for the five best sets of answers. 

A GOLD DIGGER WIFE? 
“Would a Gold Digger make a good 
wife?” It’s a question that will start a 
lot of controversy, if you use it as a lob- 
by or a newspaper contest. Award du- 
cats for the ten best answers. 

AN “OLD GOLD" PLUG 
Jewellers buying old gold will be glad 
to tie up with your show — particularly 
on window displays. The copy should 
read: “Take a Tip From the “Gold Dig- 
te 957, OW OE The oo iis csscetenen ss 
Theatre. Dig up your old gold and bring 
it here.” And don’t forget a display of 
gold items in jewelers’ windows — tying 
up with fact that the “Gold Diggers” 
are back in town. 

A GOLD DIGGER SALE 
Interest the merchants of your town in 
having a “Gold Digger Sale” during the 
week before opening. Try handling it on 
the order of the “Dollar Day” that the 
Chamber of Commerce sponsors every 
few months, with all the stores taking 
plenty of ads and having special window 
displays. You might offer ducats to the 
ten salesgirls who make the best records 
during the sale. And, of course, your pic- 
ture gets a swell heralding from the ads 
and window displays. 

HOLD "STORK DERBY” 
Have a “Stork Derby” of your own, and 
cash in on some of the publicity that the 
Canadian one is getting. Present a gold 
spoon, with the compliments of the “Gold 
Diggers of 1937,” to any baby born in 
your city during the run of the picture. 
It shouldn’t be hard to promote the gift, 
should it? 

BOX OFFICE CONTEST 
“Can you descrive @Gold Digger in 
twenty-five words?” Here’s'a-wurm.2st that 
everybody can enter — everybody that 
buys a ticket to your show. They hand 
their answers in at the box-office when 
they buy their tickets. A small cash prize 
or ducats for the best answer. 

SPECIAL TO THEATRE 
On the order of the Gold Digger plane, 
but on scale more suited to your means, 
tie up street cars and buses, bannering 
them “Gold Diggers’ Special To The 
Strand Theatre.” This one will make the 
town ‘digger-conscious’ if anything will. 

“GOLD RUSH" TO SHOW 
Stage a bike “gold rush” to your theatre. 
Youngsters race from the city hall to the 
theatre, each bike carrying streamer with 
plug for show. If you wish, make this 
open to all bike riders, rather than limit- 
ing it to the kiddies. Get one of the city 
officials to shoot off the starting gun, and 
promote a suitable prize for the winner. 

1937th TICKET FREE 
Bring in the mob with the announcement 
in your ad that the 1937th person will be 
admitted free. Rig up some sort of baro- 
meter outside the theatre to keep the 
crowds posted on how many tickets have 
been sold. 

GOLDEN WORD CONTEST 
Offer ducats to person who hands in long- 
est list of proverbs with the word ‘“Gold”’ 
in it, i.e., “Silence 1s golden,” “All 1s not 
gold that glitters.’ Having winner every 
day should keep up the interest. 

_ ‘DIGGER’ HAIRDRESS 
Havexone of the local beauty parlors 
create a“SGold Digger” eonture to offer 
at a special price during the run of the 
show. Of course, you get a plug in their 
ads and displays. 

INVITE THE OLDSTERS 
Invite any couple that has a golden wed- 
ding anniversary during the run of show 
to be guests at your opening. Stunt should 
give you plenty of publicity, no? 

A VARIETY OF ENTERTAINMENT 
PRESENTED BY VITAPHONE 

“VAUDEVILLE IS BACK” (Big Time 
Vaudeville Series). A potpourri of spe- 
cialty acts including Johnny Perkins, the 
4 Creedon Sisters and the Maxellos. 

(11 minutes—No. 2603) 

‘“‘“NORTHERN LIGHTS” (Color-Tour Ad- 
ventures Series). Don Wilson, ace radio 
announcer, takes your patrons on a de- 
lightful cruise to the North Cape country 
of beautiful scenery. Done entirely in 
Cinecolor. (10 minutes—No. 2303) 

“HERE COMES THE CIRCUS” (Broad- 
way Brevities Series). The circus comes 
to town with a group of well-known big- 
top acts featuring Poodles Hanneford & 
Co.; Ray Goody, slack wire artist; Carlo’s 
Ponies and Captain Proske’s lions and 
tigers among others. (18 minutes—No. 2017) 

“LITTLE BEAU PORKY” (Looney Tunes 
Series). Porky Pig, as a Legionnaire, 
mops up the ferocious Riff Raffs in his 
usual side-splitting manner. 

(7 minutes—No. 2802) 

“COOCOONUT GROVE” (Merrie Mel- 
odies Series). Take our word for it, this 
robust burlesque of stage, screen and ra- 
dio stars at Hollywood’s famous night 
spot is tops. In Technicolor. 

(7 minutes—No. 22038) 

PICTORIAL REVUE No. 3 (Vitaphone 
Pictorial Revues). Still appealing to the 
womenfolk, the third of this series shows 
how false eyelashes are made, a parade 
of knitted-wear fashions in color and the 
only women football teams in competi- 
tion. Paul Douglas’ is the off-screen 
voice. (10 minutes—No. 2403) 
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“GOLD DIGGER” DEALER STILLS 

ELECTRICAL SHOP ee TYPEWRITER SHOP 
MIXMASTER _ of nineteen specially PORTABLE 
GF. Pub. A143 posed tieup stills has been GF. Pub. A129 

selected for seasonal merchandis- 
ing and should be welcomed by 

every store manager to whom they 
are shown. They also make fine illustra- 
tions for co-op ads. Set of nineteen 
may be had at the low price of $1.75, 
or, if bought individually — 10 cents 
each, by writing to the Campaign 

Plan Editor, 321 West 44th 

JEWELRY SHOP (2 rh dre et 
NO ENDORSEMENTS. 

JEWELS BL. 1163 «omeee _ — 7 @ 

FLOWER SHOP 
CORSAGE BL.1286 

FUR SHOP DEPARTMENT STORE 

SILVER FOX BL. 1319 PERSIAN LAMB GF. 600 HANDBAG BL. 1313 RAINCAPE GF. 408 CRUISE OUTET 

BEAUTY S$ HO P see cumemmehele! 
se 

HAIRDRESS RM. 4 | NAILS GF. 631 HAIRDRESS BL. 1340 SUEDE SHOES GF. 609 SHOES BL. 1115 

RADIO SHOP MN FE N'$ §(0.0eoer_—=—=—————————— 

PHILCO DP. P ub. A 65 — LOUNGING ROBE DP. Pub. A186 SCARF DP. 132 
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O-OP AD MATS AND STILLS 
illustrations in these five sample co-op ads are available in both mat and 
still forms. While ads are especially designed for the Christmas season 
when film is nationally released, they can be adapted for any winter cam- 
paign. Stills also can be used for window displays. Order by mat or still 
number from the Campaign Plan Editor, 321 W. 44th St., New York City. 

Zur iN 
cay a ea Bag = 

——— BOND ST. FASHION === 

Joan Blondell, co-starred with Dick 
Powell in “Gold Diggers of 19387” 
coming to the Theatre 

Swing Along 

With Dick Powell eee 
Blue-white diamonds lend to 

the wearer that air of distinc- 

tion which in movie stars like 

Joan Blondell is called glamour. 

When you present fair lady with 

a smartly designed bracelet or 

Joan Blondell, co-star of the 
new First National hit, 
“Gold Diggers of 1937” 
SOO Cine eo... co Thea- 
tre steps blithely along in 
ultra-smart, side-buckled 
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afternoon pumps. Let our @ brooch on Christmas morning, 
expert fitters show you our : : Cie the 4 t tribut 

great variety of styles and i Ae See 
lasts. she can receive. 

BARKER’S SHOES 
A. J. KONN 

eeeeee#eee @ 

BL. 1115 MAIN STREET 

Mat No. 105B—10c Dick Powell, singing star of 

the First National laff hit, 

““Gold Diggers of 1937’? now BL. 1163 

QE AMO ee Theatre. Mat No. 103B—10c 

MERRY XMAS 
oO YO“ 

2 

Take a tip from Dick Powell and get your- Glenda l Fars. Geli hiet ae: 
edienne of the new First Na- 

self one of these new, roomy, soft-as-down, tional screen spectacle, “Gold 
é ; qeate of 1937” now B ips boing 

camel’s hair overcoats with swingy raglan 5 ae Sane See a 

Dick Powell, singing star of the shoulders and the buttonless wrap-a-round THE 
First National filmusical, ‘Gold ‘ 7 ; 

Diggers of 1937” coming to the feature. We carry them in all sizes. Come PERFECT GIFT 
Theatre on . : 

in and let us fit you out in one. 
For year long appreciation, 

Father, brother or sweetheart ; give one of the new noise- 

will be overjoyed when they less, smooth-action Welling- 

ee ot cee Few ah | on ee ee 
lounging robes for Christmas. see our line of Wellingtons, 

The robes come in a variety of . DP. 78 : and remember, you can ob- 

beautiful patterns and colors. Mat No. 104B—10c tain them on easy terms 

Come in and make your selec- under our new credit plan. 

tions now. 

FLINT’S 

TYPEWRITER SUPPLY JACK’S SHOP 

DP. Pub. A186 GF. Pub. Al29 
Mat No. 102B—10c Mat No. 101B—10c 
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GENERAL PROMOTION STUNTS 
A MAKE-UP DISPLAY 

Cosmetic displays are right in line with 
your show, so tie up town’s leading deal- 
er for a window display that will give 
show a real plug. A line to the effect 
that the Gold Digger of 1937 depends 
upon make-up technique to get her man 
will give the tie-up some real punch. 

COVER CONVENTIONS 
If there are some conventions coming to 
town, Chamber of Commerce ought to be 
able to tell you about them. And since 
this is just the sort of picture that con- 
ventioneers go for, make sure of herald 
distribution, placards, etc. Theatre par- 
ties might be arranged, too. You might 
get a plug for show in some of the con- 
vention speeches. 

DUCATS FOR TREASURE 
Think you can interest the town in a 
treasure hunt? If so, plant directions all 

INSURANCE DEALER TIE-UPS 
The story of the “Gold Diggers” centers around the selling of insur- 
ance, making it a natural for tie-ups with local offices dealing in in- 
surance. Here are a few suggestions: 

AWARD TO AGENTS 

In conjunction with the insurance office, hold theatre party for ten agents 
who sell the most policies during run of show. For this, the company should 
be willing to take a co-op ad to give your show a plug. 

PLUG IN PAMPHLETS 

Insurance companies hand out a lot of literature and with the picture tie- 
up, you can get them to insert one of your heralds in each pamphlet — or 
to stamp your plug on the front cover. 

WINDOW SPACE 

The offices tying up with you in the contest will be glad to give you win- 
dow space for a display. “Insure yourself a grand evening — see ‘Gold 
Diggers of 1937’ at the Strand” would carry out the tie-up idea. 

POWELL RADIO PLUG 
Cash in on Dick Powell’s Hollywood 
Hotel radio program by spotting your 
announcements before and after his pro- 
gram. You know, copy telling folks that 
they've heard his program and ought to 
see his film. 

BIG PARADE OF CARS 
Auto dealers on the lookout for some 
flashy publicity will go for a parade of 
new model cars filled to the brim with 
town’s beauties. Tooting horns get peo- 
ple to look and appropriate banners tell 
them what it’s about. See Buick tie-up. 

over town that will eventually lead to the 
treasure — which is a pair of passes to 
the show. Print the first clue in one of 
your newspaper ads, and the rest are 
planted anywhere within a mile radius 
of the theatre. Each “clue” carries a plug 
for the picture, of course. Make the box 
office the treasure ‘“‘spot.”’ 

CROSSWORD PUZZLE PLUGS PICTURE 
Here’s a puzzle that should be easy to plant in local paper — or used in 
program if you prefer. Not too tough, but no snap, it will give the fans 
a lot of fun while the 
Mat No. 221 — 20c. 

y re reading plug for film. Puzzle and solution on 
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2 Kighteen 

“GOLD 
DIGGERS 

OF 1937' 

Dick POWELL AND 
Joan BLONDELL, stars 
of Warner Brothers new 
production — ‘*Goupd 
DIGGERS OF 1937”° 

WHEN BETTER 

VERY Buick dealer in the country will co-operate with you, Mr. Exhibitor, 

in putting over “Gold Diggers of 1937,” if you will simply take the time 

to call on him. Buick tied in with the Gold Diggers skyway tour of the na- 

tion, with 1000 line ads of welcome in every city at which the big plane stop- 

ped. Now, Buick has elaborate and attractive window displays that are just 

what you need in conjunction with your own opening. Just step around to your 

Buick dealers now and make arrangements. You'll find they are ready and 

willing to co-operate. 

“NATIONAL TIE-UPS x ak x 
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* #& *% NATIONAL TIE-UPS 

MOJUD DEALERS 

irosett 

2 , PS eauly 
Oe {heie f 

SWariee 
Burson & 

Mn 
OJUD Hosiery has gone all the way to town for “GOLD DIGGERS OF 1937,” and 
you ll miss a big chance if you fail to see your local Mojud dealer immediately and 

line up your campaign. Here are the details: 
= 

=—S= 

—— 

—— 

—— POSTER, in full color, measures 24” x 36”, designed for extra flash in dealer windows. 

NEWSPAPER MATS are available in two styles for co-op use. Single-column and two-column, they 
are free on request. 

HERALD is available for co-op distribution. Two hundred will be given to each dealer free. Extra 
large space is alloted to your plug. 

SPECIAL POSTER, devoted exclusively to your theatre and playdate imprints will be furnished. 

SPECIAL PRESSBOOK explaining dealer possibilities on this tie-up is being sent to all stores. 

SPECIAL TRAILER has been made available. 

For further information and dealer list write: 

NAT NEWMAN, MOCK, JUDSON VOEHRINGER CO. 385 - 5th Avenue, N. Y. C. = 
Page Nineteen 
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UNDREDS of leading department stores throughout the country have been supplied 

with two beautiful 30” by 40” standing displays, enclosed in a gold frame, plugging 

the film. All dealers have been contacted by the manufacturers of Kragshire Coats and 

stand ready to work with you on special window displays and co-op ads. To get the 

most out of this tie-up, you should see your local dealer as soon as possible and take ad- 

vantage of this prepared promotion. 

Write for list of local dealers. 

SIEGEL BROS., INC. 500 Seventh Avenue, New York, N. Y. 

Page 



“GOLD | 
DIGGERS ,; 

ERE’S a new tie-up that puts your show plug right in the windows of your town’s 
best jewelry and novelty stores. It’s not only new — it’s real, because one of the 

country’s leading jewelry manufacturers has prepared an entire line of items made es- 
pecially for “‘Gold Diggers of 1937” and has backed it up by page after page of adver- 
tising and publicity in jewelry trade papers and women’s magazines such as “NEW 
YORK WOMAN” and “JEWELERS’ CIRCULAR.” 

Ava:lable to all dealers are 30” x 40” blow-ups, a lithographed cut-out and window display featur- 
ing LOVELL BAG TAGS, MILADY’S POWDER SCOOPS, THE DUNBAR, America’s smartest cigar- 
ette holder, READY MONEY COIN SLIP, PERFUME BY ‘“RINELLI,” and ““DEEP SEA TREASURE,” 
a real oyster packed in a sealed can of sea water containing a cultured pearl suitable for mounting. 

For further information write: 

DUNBAR-GIBSON INCORPORATED 267 Fifth Avenue, N. Y. C. 
Page Twenty-one 
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IO STYLES...HATS 

ILLIONS of women and girls who have seen the snappy “Gold Digger’ hats worn 
by the girls on the airplane tour will want one just like them. That’s why most 

of the big department stores will be glad to co-operate with you and display the hats. 
Write at once to the manufacturer for the list of local dealers and get your share of 
window displays and co-op ads. Address: 

STYLE MILLINERY COMPANY 745 South Broadway Los Angeles, Cal. 

LUX ADS IN 32 CITIES! 

ini 
>= 

ivi Paes gets in line with 500 line ads in 32 key city papers and thousand line copy in 
New York, Los Angeles and Hollywood. Sorry the plates hadn’t arrived at press 

book press time, but all exhibitors know the value of the Lux tie-up which carries day 
and date campaign. Your local newspaper can give you particulars if it’s on the list. 
If you wish, write for details to Campaign Plan Editor, 321 West 44th Street, N. Y. C. ‘ohn 

Page Twenty-two 
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ERE’S a really new one — silk dress patterns designed and created expressly to 
boost your business. One of the country’ s biggest silk mills is bringing out a 

new silk — see illustration — which is marketed under the name of Gold Diggers. 
Big department and dry goods stores all over the country are being contacted — 
the mill’s promotion department is going to town in a big way for you, and the smart 
window displays and co-op ads are bound to help you. See your big department stores 
at once. For full particulars write to: 

PHILLIP VOGELMAN, ONONDAGA SILK MILLS 1412 Broadway, N. Y. C. 

RONSON L! = athens TIE-UP 
| Starring — _ 

‘WARNER BROS. > 

“Gold Diggers. Ie | 

| of 19374 | 
‘Gold Diggers 

of 19377 

“WORLD'S GREATEST LIGHTER _—C=sSCi&s  wortb's GREATEST LIGHTER | 

EWELERS, department stores and tobacco shops all over the country are anxious to 
help you in this big national tie-up with Ronson lighters. All 25,000 Ronson deal- 

ers have been instructed to co-operate with you. For dealer list, write to: 

ART METAL WORKS Aranson Square, Newark, N. J. tiniinniiiiniintiniiiiiiiiimiimwiOoODiiDVOwG  _“_" rl“ t|\tiih UU wii niin itil 
ae) S) = d RS ae ios a 3 = S = ra 



"GOLD 

DIGGERS 

OF 1937" 

NATIONAL TIE-UPS x * 

nn 

«in 

cc 

T_T ee lt 
Page 

>= 

Director 
Lloyd Bacon = 

Se et Looks at watch fuming.) 

standing rom lunch : Iry store. ) 
ck f (In jewe 

“what —not ba tars are wear : be?” Bacon: rth can they t of the § 
ynere on €2 «: ‘* Mos ss yet. W 4 ety gelling fine watch 

“pu take these 

ing Elgins. It’s our 

two.” 

standing by #ree-) s d two star ‘ 

ovely!! 
perfectly 1 

(Scene 
at Xmas

 party. 
Director

 an 

a“ w - 1 me 

Joan Blondel: = esi too. Thanks awfully 

: 
Cian Pe ” 

alibi-ing to director) | You know what Dick Powell: : = ee you'd like them 

( Stars t one! 
ai 

; pas joyd Baco : 

a ; Twenty peace os : 5 slow.” Lloy fem 
Se Lloyd Bacon: productio 3 enty minute 

z . 

Bos (2| it Sere ve et watch a tet (Bacon on set greets boul 0 e f 

t- . ’ ow, . 
of ; 

. 

an Blondel: {1 bet Mine's $ 
pote 

ont Powell: well, 1 ees stars seated on set a eee penn’ after Wy 

iE : 
: «Well, to- right on 

j\ } 

‘ “pase entree Bacon’s oe Blondell: Thanks 
\S 

eaish mas Eve Piet aoe my new Elgin. 

I wonder renee” Dick Powell: “Me all . put in our sto’ i vonder if...well, 

NCE again the ELGIN WATCH COMPANY paves the way for you to get displays 

and co-op ads from every jewelry store in the country. See your local dealer and 

arrange to tie in to his pre-Xmas drive. Cities and newspapers scheduled for 1000 line 

Elgin ads are: 

Boston, Herald; Boston, Post; Boston, Record; Springfield, Union, Republican & News; Worcester, 

Telegram-Gazette; Bridgeport, Post-Telegram; Hariford, Times; New Haven, Register; Providence, 

Bulletin; Portland, Express, Herald; New York, News; Bangor, News; Wilkes-Barre Times-Leader; 

Scranton, Times. 

LEKTROCASE CAMPAIGN 

ILLIONS of shoppers have seen the LEKTROCASE special displays and counter 

cards plugging your show in stores throughout the country. Platinum Products 

Company have supplied all of their dealers with tie-up material and will gladly co-op- 

erate with you in arranging local campaigns. A number of 8 x 10 stills of above illustra- 

tion will be furnished FREE. Write to: 

ED DAWSON, c/o PLATINUM PRODUCTS CO., Inc. —=—521 Fifth Ave., N. Y. C. 
Twenty-four 
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Broadway now 

Richest mine of laughter in the world has provided 

real treasure for authors, producers and players, 

since Avery Hopwood wrote the original show. 

EVERY WARNER BROS. EDITION HAS 
CREATED A NEW GALAXY OF STARS 
Romantic story of how the “Gold Diggers” was conceived and how fortune has smiled 

on all those who have been associated with its eighteen years of sparkling life. 

By HARRY LEE 

(Author of “High Company” and “The Little Poor Man”) 

For hundreds of years definite taboos have 
been recognized and belief in their powers 

to revenge violations is almost universal among 
the people of the stage. 

For instance, it is considered almost fatal to 
whistle in a dressing room, and woe betide the 
visitor who dares go counter to this tradition. 
There are hundreds of others, and there are al- 
most as many good luck symbols. 

What to do, and what to avoid doing, to placate the 
unknown power known as luck is a very definite part of the 
life of an actor. There are unlucky theatres, and if he ean, 
the player avoids them. ‘There are lucky and unlucky days 
for openings, there are auguries in almost everything. And 
each belief gains followers as it becomes strengthened by 
years. 

Argue as one will, the player will quote day and date 
to prove his fact. Maybe you don’t believe in these things. 
He does, and ean tell you why. 

A CTORS are notoriously superstitious folks. ‘Spanish Love,’ *‘Ladies’ Night’? and ‘‘Why Men Leave 
Home.’’ 

Avery Hopwood worked with a restless eagerness — as 
if the fates had given him foreknowledge of the fact that 
his last entries must be made and his books closed at the end 
of twenty-five years of working life. 

David Belasco sent for him. 

The great man was looking for a play fitted to the bril- 
liant talents of Ina Claire already famous for her work in 
““The Follies’’ —- ‘‘Polly With a Past’’ and other Broadway 
successes. 

That day the idea for ‘‘The Gold Diggers’’ came into 
being. It was to be a simple enough story. 

Alexander Woollcott once described the plot in a Times 
review in the following words: ‘‘A rich and monastice uncle 
betakes himself to the Fascinating Fifties (or whatever they 
are called now) to rescue his nephew from a gold digger and 
falls into her clutches himself .. .”’ 

There were to be a bevy of sirens, of course, but the star 
of the lot was to be one ‘‘Jerry La Mar.”’ 

The ‘Gold Diggers’’ opened at the Lyceum in New York 

Darnton of the ‘‘Evening World’’ hailed it as ‘‘the best 
entertainment on Broadway.’’ 

Hope Hampton — since in grand opera, and the wife of 
Jules Brulator, one of the world’s very rich men — played 
the part of ‘‘Jerry.”’ | 

The other gold diggers were Louise Fazenda, Arita Gil- 

STARS OF TO-MORROW — More than 200 beautiful dancing girls in the 
chorus of “Gold Diggers of 1937” are hoping the luck of the Cold Diggers 

does not change. 

MeHugh, Joseph Cawthorn, and Grant Mitehell. Busby 
Berkeley directed —- and the internationally famous dance 
team, Ramon and Rosita — was featured in the number which 
set the whole country talking —‘‘Lullaby of Broadway.’’ 

Everybody who has known the Midas touch of ‘‘The 
Gold Diggers’’ in its eighteen glittering years has richly 



Now a new belief has taken its place among the unex- 
plainable certainties of the theatre. That is that there is luck 
in appearing in any edition of ‘‘Gold Diggers’’ series, the 
fifth and best of which is ‘‘Gold Diggers of 1937” the First 
National musical coming to the ................ Theatre Of: i630... 

And any or all of a score of intelligent and important 
stage and screen players will coneur in the potency of a 
‘‘Gold Diggers’’ engagement. 

It all started when a young man read a magazine arti- 
ele about the enormous earnings of successful playwrights. 

The story had recounted the glorious possessions of these 
aristocrats of the pen — country places —- town houses — 
yachts — private swimming pools! 

It may well have been the last item — the private 
swimming pools -~ which completely bowled over the very 
blonde Cleveland boy — for he was easily the most enthu- 
siastic swimmer among all the husky youths of his beloved 
Alma Mater — the University of Michigan. 

‘A private swimming pool is worth working for!’’ he 
mused. ‘‘Worth digging for!’’ 

Worth digging for, and he for one, would dig. He’d 
find pay dirt, too. The good old Forty-Niners went out for 
theirs. He’d go in for his. He’d prospect on his own in- 
dividual claim — that brain of his which had served him 

not so badly up to date. 

He might find only a nugget 
or so — might strike a rich vein. 
Only time would tell. 

That night he wrote a letter to 
his mother informing 

wright. 

Broadway and 

Belasco 

His sheepskin filed 
away among the fam- 
ily archives —— an as- 
signment to write 
theatrical articles for 
the Cleveland ‘‘Lead- 
er’’ in his possession 
— and an unfinished 
play — ‘‘Clothes’’ — 
in his brief case — 
Avery Hopwood — 
aged twenty-three — 
landed on Broadway. 

Within a month he 
had sold ‘‘Clothes.”’ 
It was his first hit. 

His amazing gift for 
friendship won him 
many allies in the pro- 
fession and through 
the next few years he 
collaborated with 
Channing Pollock, 
Mary Roberts Rine- 
hart, Blanche Bates, 
David Gray, and oth- 
ers. Among their 
many successes were 
‘‘Nobody’s Widow,’’ 
‘*In the Bishop’s Car- 
riage,’’ “‘The Best 
People,’’ ‘‘The Bat,’’ 

ANOTHER LUCKY 
ONE — Ruby Keel- 
er, who has reached 
high stellar honors 
since she first ap- 

= peared in a “Gold 
Diggers” production. 

her that he was a play-~ STARS OF TODAY — Dick Powell 
and Joan Blondell, both outstanding 
screen stars were together in “Gold 
Diggers of 1933.” They head the 
cast of “Gold Diggers of 1937” which 
opens tate thes. 9 es Theatre 

Ci! f Marae eee Sb area . 

in September, 1919, with Ina Claire as “‘Jerry La 
Mar’’— a part which she played continuously for 

over two years. Since the play promised —— like 

Tennyson’s brook — to go on forever —- she gave 

up the role in 1921. 

Beautiful Gertrude Vanderbilt assumed the role 
was 

of ‘‘Jerry’’— finished the New York run and ap- 

peared in it for a year at Powers Theatre in Chi- 

cago. 
In the meantime Tullalah Bankhead was triumphing in 

tle part on the London stage. 
Avery Hopwood at one time had four successes running 

to capacity houses simultaneously on Broadway. 
Fame was his — and fortune — and half of the allotted 

quarter-century of successful achievement still ahead. 

He often thought of the far-off day of his decision and 

the prophetic line: ‘‘There’s gold in them thar hills!”’ 

Enter the Warners 

‘“‘The Gold Diggers’? had been running its uproarious 
course for over four years when on January 14, 1923, the 
New York ‘‘Telegraph’’ informed the waiting world ‘that 
after many months of negotiation with David Belasco, War- 
ner Bros. had bought ‘‘The Gold Diggers’’— and two other 
plays ‘‘Debary’’ and ‘‘Daddies’’— and that, as an advance 
payment, a cool quarter million dollars had changed hands. 

Warner Bros. presented the silent picture version of 
‘“‘The Gold Diggers’’ at the Rialto Theatre in New York in 

September, 1923. 
Public and press acclaimed it. 

GINGER ROGERS 
also a featured 

player in a “Gold Dig- 
gers’ picture. ik 

man, Peggy Brown, Ann Cornwall, and Gertrude Short. 
John Herron, Alex Francis and Jed Prouty were in the 

cast and Harry Beaumont directed. 
So enormous was the furore stirred up by ‘‘The Gold 

Diggers’’ in New York and on the road that the producers 
decided — after their perspicacity had given talking pictures 
to the world — to do the piece again in the grand manner 
— with music — song — dancing — scores of beauties — 
and all in natural color. 

It was rechristened ‘‘Gold Diggers of Broadway.’’ 
Red-headed Winnie Lightner became ‘‘Jerry.’’ 
Gertrude Short again appeared. 
The other wise-cracking cronies of ‘‘Jerry’’ were Nancy 

Walford, Ann Pennington, Helen Foster — and the late 
Lilyan Tashman. 

The men in the cast were Conway Tearle, Nick Lucas, 
Lee Moran, Neeley Edwards and Armand Kaliz — and the 
director Roy Del Ruth. 

‘*Gold Diggers of Broadway’’ took the country by storm. 
This was in 1929 — a vear after the passing of Avery 

Hopwood. 
In the fall of 1928 he went 

to France for a rest. His 
‘diggings’ had netted him 
over a million. His head was 
teeming with ideas for new 
plays. He had won all the 
world has to offer. He was 
stopping at a hotel at Juan- 
les-Pins in France — and 
after dinner strolled to the 
sea for a swim. He had gone 
down for the last time be- 
fore he could be reached. He 
was forty-six. 

The fates had closed the 
books. 

The Show Goes On 

The perennial appeal of 
‘The Gold Diggers’’ led the 
producers to present it in a 
newly-furbished version ey- 

ery two years! 
‘Gold Diggers of 

1933’’— presented 
= lovely Joan Blondell 

as the queen of the 
chorines — with Dick 
Powell as the young 
lover in her toils — 
and Warren William 
as the moralistic rela- 
tive who comes to 
save — and remains 
to sue! 

Joan’s nimble-wit- 
ted pals were Ruby 
Keeler-—Ginger Rog- 

ers and Aline MacMahon. 

Ned Sparks, Guy Kibbee, Ferdinand Gottschalk, Tam- 
many Young and others added to the gaiety of the melody- 
spangled sequences and Mervyn LeRoy directed. 

‘*More exhilarating than ‘42nd Street’ ’’ was the public’s 
verdict. For millions it lightened the starkness of one of the 
darkest years of the depression. , 

After two years ‘‘Gold Diggers of 1935’’ flashed across 
the sereen with Gloria Stuart, Glenda Farrell, Winifred 
Shaw, Dorothy Dare and Alice Brady. Dick Powell again 
appeared as the dashing lover --- with Hugh Herbert, Frank 

- profited — author — pro- 
ducers — actors! The past 
of the world’s richest mine 
of merriment foretells its 
future! Again the gor- 
geous cavaleade of the Gold 
Diggers sweeps across the 
screen with its augury of 
success for stars and play- 
ers. 

“Gold Diggers of 1937” 

‘*Gold Diggers of 1937’’ 

WHERE IT BEGAN — 
David Belasco, whose 
order to Avery Hop- 
wood started the chain 
of luck that has mark- 
ed the path of “Gold 

FIRST STAR 
—Ina Claire, 
first star of 
the Belasco 
“Gold Dig- 
gers” which 

Diggers.” kept Broad- 

way roaring 
for 2 years. 

presents the gimme girls at their giddiest —— but in a rush- 
ing, riotous and altogether original story. 

The stars are Dick Powell and Joan Blondell —- Mr. and 
Mrs. is the name in real life — with Victor Moore, the ludi- 
crous gentleman who, as Mr. Wintergreen, was the presiden- 
tial eandidate in ‘‘Of Thee I Sing’’— as king of the fun- 
makers. The nimble and personable Lee Dixon, Broadway’s 
favorite hoofer, does his stuff. Osgood Perkins, Rosalind Mar- 
quis, and Glenda Farrell are prominently cast. 

Others who appear 
as gold diggers or 
their victims are Irene 
Ware, Susan Fleming, 
William Davidson, 
Charles Halton, Har- 
ry C. Bradley, Olin 
Howland, Paul Irving, 
Charles D. Brown, 
and Joseph Crehan. 

The famous song 
writing teams of Har- 
ry Warren & Al Dubin 
and Harold Arlen & 
H. Y. Harburg have 
contributed the sort of 
songs that everybody 
will be whistling — 
and hundreds of Hol- 
lywood’s loveliest are 
seen in dazzlingly in- 
tricate dances created 
and directed by Busby 
Berkeley and everyone 

of these girls is hop- 
ing and believing that 
she, too, will_in some ‘ 
way, be touched with production of Gold 
“Gold Diggers’ ”’ Diggers. 
luck. xX 

ANOTHER WIN- 
NER — Talullah 
Bankhead who star- 
red in the English 

Special Sunday Feature Available Complete in Mat Form. Can Also Be Used in Lobby Frame. Order Mat No. 801—80c. 
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(Lead-Off Story) 

“Gold Diggers” 

Edition Of 1937 

Comes To Strand 

‘““Gold Diggers of 1937’’— 

fourth and most elaborate of the 

famed series of musical movies 

which began in 1929 with ‘‘Gold 

Diggers of Broadway,’’ and ear- 

ried on with ‘‘Gold Diggers of 

1933’? and ‘££1935’’—has_ been 

booked by the ............... Theatre, 

and will have its first local show- 

NOs 5.5. ek csceticas 

Just like the perennial Ziegfeld 

‘<Follies’’ and George White’s 

- **Seandals,’’ these ‘‘Gold Dig- 

gers’’ of the Warner Bros. seem 

to have become a genuine Ameri- 

ean institution. Combining plenty 

of comedy, lots of hit songs, and 
no end of speedy and beautiful 

dancing by big choruses of lovely 

girls, they have all been tremen- 

dous successes. 
This 1937 edition co-stars those 

newlyweds, Dick Powell and Joan 

Blondell. It features Victor Moore, 

Lee Dixon, a_ sensational new 

dancer, Glenda Farrell, Osgood 

Perkins, Donald Meek, Rosalind 

Marquis, Irene Ware and other 

fun-makers, plus 200 dancing 

beauties trained by Busby Berke- 

ley. 

Those who have seen previews 

of ‘‘Gold Diggers of 1937’’ pro- 

claim it to be funnier and more 

tuneful than any of its predeces- 

sors, and especially are its settings 

of unusual size and beauty. 

The most elaborate set, upon 

which the entire company appears 

in several scenes, represents the 
Long Island estate of a New York 

theatrical producer — played by 

Victor Moore of ‘‘Of Thee I 

Sing’’ fame. 
Beginning at one end of the 

stage, on the porch of a three- 

story colonial type mansion, the 

camera was set on tracks enabling 

it to perambulate acress a long 

artificial lawn spotted with some 

twenty-five trees, through to a 40- 

foot square swimming pool, 10 feet 

deep; across another lawn to a 

regulation-sized tennis court; 

through a bandstand pavilion and 

dining patio, and end up at the 

far end of the setting containing 

an atmospheric shrubbery back- 

ground. 

Some 250 technicians worked 

three weeks to erect this unique 

set, which saved the company the 
expense and time involved in rent- 

ing a less appropriate setting 

somewhere in the Los Angeles res- 

idential district. 

The tennis court served as a 

dance floor for lavish production 

numbers eonceived by Dance Di- 

rector Berkeley. More than 300 

extra players were employed daily 

during the filming of scenes in 

this one sequence. 

Other sets include the interior 

and exterior of a large railroad 

station, the interior of a Man- 

hattan night club, the ballroom of 
an Atlantic City hotel, and the full 

interior of a theatre. 
The story, in brief, concerns 

Dick Powell, an unsuccessful insur- 

ance salesman, and Joan Blondell, 

stranded showgirl who becomes his 

secretary and who saves the day by 

landing him a million dollar appli- 

cation. 
Songs by E. Y. Harburg and 

Harold Arlen and Harry Warren 

and Al Dubin, are’ entwined 

throughout the picture, while Bus- 

by Berkeley ’s dance ensembles are 

featured at the climax which rep- 

resents the presentation of a 

Broadway musical comedy. Lloyd 

Bacon directed the dramatic part 

of the picture. 
‘“Gold Diggers of 19377’ is 

based on the play ‘‘Sweet Mystery 

ef Life,’’ by Richard Maibaum, 

Mike Wallach and George Haight. 

Warren Duff and Tom Reed wrote 

the screen play. It required ap- 
proximately twelve weeks to film 

the story. 

Page Twenty-eight 

Sweethearts in the picture and newlyweds in real life, Dick Powell and 
Joan Blondell will come to the screen of. the Pee ey Theatre 
ONE ee ee » heading the all star cast of the 5th and biggest 
edition of what has become a national institution ‘‘Gold Diggers of 1937.’’ 

Mat No. 209—20c¢ ae 

Uses Yachting Cap 
As Star Bait 

A laborer assigned to net 
debris from a big swimming 
pool used in “Gold Diggers 
of 1937” appeared at his job 
with well-worn overalls and a 
brand new white yachting 
cap. 

“What’s the idea, Bill?’ 
asked Dick Powell, star of 
the show. 

“It’s my autograph al- 
bum,” said Bill. “I knew 
you’d ask, and here’s my 
fountain pen.” 

Dick signed. So did Joan 
Blondell, Glenda Farrell, Vic- 
tor Moore and all the rest of 
the cast. They had to, since 
Dick had walked into the 
trap. 

“Gold Diggers of 1937,” 
big First National musical, 
will come to the 
Theatre on 

Osgood Perkins 

Noted stage star who has an im- 
portant role in support of Dick 
Powell and Joan Blondell in 
‘*Gold Diggers of 1937,’’ the fifth 
and best edition of the famous 
Warner Bros.’ spectacle now play- 
ANG =U ONG os i crnetee gots ae Theatre. 

Mat No. 107—106 

(Opening Day Story) 

“Gold Diggers”, 
Newest Musical, 

At Strand Today 

‘*Gold Diggers of 1937,’? latest 

in the famous series of every-other- 

year musical comedies made by 

Warner Bros., opens today at the 

tae RSE PS Theatre, with Dick 

Powell and Joan Blondell, the 
newlyweds, as its stars. 

It has, like its predecessors, a 

lot of fast-stepping, lovely-to-look- 

at dancing girls trained by Busby 
Berkeley (no less than 200 of them 

this time), and is interspersed with 
new hit songs by Harold Arlen 

and E. Y. Harburg, and Harry 

Warren and Al Dubin. 

Victor Moore, popular comedian 

of the New York musical comedy 

stage, helps support the Powell- 

Blondell star combination. There 

is also Lee Dixon, noted eccentric 

dancer from Broadway, making his 

screen debut; a new and striking 

‘torch-singer named Rosalind Mar- 

quis, besides such familiar fun- 

makers as Glenda Farrell, Osgood 

Perkins, Otin Howland, Irene Ware 

and Charles D. Brown. 

The story, it is said, has to do 

with Powell, who’s been a flop 

as a life insurance salesman, put- 

ting over a million-dollar policy on 

the life of Moore, who is a theat- 

rical producer. Moore takes a 

faney to the lad and makes him 

head of his dramatic ventures. 

This gives an opportunity for 

the use of some immense settings, 

such as a big convention hall in 

Atlantie City, a whole theatre, and 

a great estate on Long Island. 

Joan Blondell and Glenda Far- 

rell, as chorus girls out of a job, 

are said to hit a new high in fun- 

making, love-making, and money- 

making, outdoing all their previous 

performances as gold diggers. And 

there’s love interest a-plenty, with 

Joan and Dick romancing, and the 

brand-new comedy team of Farrell 

and Moore doing a Mr. and Mrs. 

at the end. 

The picture was directed by 

Lloyd Bacon. Those who saw 

early showings of ‘‘Gold Diggers 
of 1937’? proclaim it the best of 

the series, all of which have been 
highly successful. 

(Review) 

‘Gold Diggers Of 1937’ Is 
Hailed As Best Of Series 

Dick Powell, Joan Blondell, Victor Moore, 200 

Girls, Featured In Warner Bros.’ Musical 

Every two years there is presented to the movie-fans of 
the world, under the generic title of ‘‘Gold Diggers,’’ a big 
and merry melange of rich eomedy, songs that become hits, 
and pretty, fast-stepping dancing girls by the hundreds. 
Warner Bros. originated this idea and have carried it out 
with unfailing success. 

“Gold Diggers of 1937,’’ the current edition, had its 
local premiere yesterday at the 
S gunacabate Theatre, and sent a 
succession of highly-pleased au- 
diences homeward with smiles on 
their faces and the hum of gay 
musi¢ on their lips. 

Dick Powell and Joan Blondell 

are the stars. It will be an un- 
forgettable picture for both of 
them, because it was during the 
making of this big musical that 
their courtship was conducted. 
And it was on the day after 

their last scene together that they 

were married and started honey- 
mooning. 

Both look very gay and happy 
in the picture. Dick sings as 
splendidly as ever, and Joan joins 
in with a pleasingly harmonious 
voice. 

“Speaking of the Weather” 

probably will be sung and whis- 
tled about town. So will “Let’s 
Put Our Heads Together,” “Hush 
Mah Mouth” and “Life Insur- 
ance.” The Warner studio team 
of Harold Arlen and E. Y. Har- 
burg wrote these. 

A smashing military number 
ealled “All is Fair in Love and 
War” was done by another hit- 
making team, Harry Warren and 
Al Dubin. This introduces 200 
girls in amazing precision drills 
and dances with flags and drums 
— directed, of course, by the 
famed Busby Berkeley. 

A logical enough comedy-yarn 
is provided, upon which the songs 
and dances are strung. It has to 
do with Powell, as an unsuccess- 
ful life insurance salesman, sell- 

ing a million dollar policy on the 
life of Victor Moore, a leading 
theatrical producer. Moore takes 
a fancy to him and makes him 

Lessons In Gold Digging 

head of his stage enterprises. 
Joan Blondell and Glenda Far- 

rel, as chorus girls out of a job, 

continue the fast and funny 
gold-digging that they made fam- 
ous in previous editions of the 
series. And with Joan and Dick 
romancing through the picture, 
and Glenda falling in love with 
Moore — whom she had set out 
to “take over” — there’s plenty 
of love interest. 

A new and sprightly eccentric 

dancer, a tall, lank youngster 
named Lee Dixon from the New 

York stage, makes his film debut 
in “Gold Diggers of 1937,” and 
surprises and delights audiences. 

Then there is the fresh and flip- 

pant Glenda Farrell, the peculiar- 
ly funny Osgood Perkins, Olin 
Howland, a pert brunette new- 
comer, Charles D. Brown, William 
Davidson and a dozen other well- 
known comedians—and, of course, 

Busby Berkeley’s 200 dancing 
girls. 

The girls are slightly taller, 

slightly heavier, and less blonde, 
the statistics tell, than the girls 
of previous “Gold Diggers.” This 
show is the fourth of the series, 
the others being shown in 1935, 
1933 and 1929. 

Lloyd Bacon directed the dra- 
matic part of the current produc 
tion from a screen play by War- 

ren Duff. 
The settings of the 1937 “Gold 

Diggers” are larger and more im- 
posing than those of any previ- 
ous one of the series. There’s an 
immense convention hall in At- 
lantie City, a vast estate on Long 
Island and a complete theatre in 
New York, among others. 

Glenda Farrell, once more forming a ‘‘gold digging’’ team with Joan 
Blondell, gives Victor Moore a lesson in the fine art of chiselling in 
‘‘Gold Diggers of 1937’’ the First National musical comedy which opens 

Othe = TREOEC ON eA = 
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All Set For Biggest Hit 

Dick Powell, Joan Blondell (right) and Glenda Farrell (left) are three 
alumni of Gold Digger productions who have returned to the ‘‘Gold 
Diggers of 1937’? to make their biggest film hit. Accompanied by a score 
of Hollywood favorites and 200 dancing beauties, they will come to the 

cei Dae ia, - See PheGtre- Ofertas cee ncces ss 

Mat No. 206—20ce 

Odd Side Lines 

Aid Support Of 
“Gold Diggers” 

Dancing in motion picture mu- 

sicals is fine work when you can 

get it; but you can’t always get 

it. Because of this, a good per- 

centage of Hollywood’s dancing 

girls have invested money and 

time in sideline hobbies and _ busi- 

ness ventures which help to bring 

the money in when they’re not 

tapping routines before the cam- 

eras. 

Ann Sparkling, for instance, 

owns a half interest in a hot dog 

stand located at a beach resort 

near Hollywood. Saving up most 

of her money earned in a last 

year’s musical production, she in- 

vested it with a friend who runs 

the stand. From this sideline 

venture she makes enough to keep 

her going when there is no work 

at the studios. 

Ann is one of the 200 dancing 

girls in the First National musical 
picture, ‘‘Gold Diggers of 1937,’’ 

WHICH COMES ~tOl OHO \i1...cctcci 

Whégtre. On wes. s.-.<.02.- ¢ 

Muriel Secheck, also a ‘‘Gold 

Digger,’’ devotes all her spare 

time to writing. She recently sold 

two original screen stories to 

major studios and has a third in 

preparation. 

Colleen Ward, petite brunette 

from Duluth, owns a partnership 

in a Hollywood floral shop. Be- 

tween rehearsals at the studio she 

reads books on botanical subjects 

with an idea of making the ven- 

ture a full-time job within a year 

or so. 

Marina Passerowa, a native of 
Prague, writes a weekly column of 

Hollywood gossip for Czechoslo- 

vakian newspapers. 

Other sidelines practiced by the 

‘Gold Diggers’’ girls include 
dance instrvetion, lessons in golf 

and tennis, part time stenography, 

insurance selling, dressmaking and 

gymnastic instruction. 

‘“Gold Diggers of 1937’? is the 

fourth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. studios. 

It is the funniest and most elab- 

Orately mounted and cast of all 

of them. It stars Dick Powell 
and Joan Blondell, and the other 

noted players include Victor 

Moore, Glenda Farrell, Lee Dixon, 

the famed eccentric dancer; Os- 

good Perkins, Charles D. Brown, 

Rosalind Marquis and Irene Ware, 

plus 200 dancing beauties. 

Never Heard Of 

Dick Powell, He 

Tells The Star 

Dick Powell, film star, had to 

turn hiteh-hiker recently and 

thumb a ride. 

The miniature electric automo- 

bile he built himself broke down 

on the way home from the Warner 

Bros. studio, where he had been 

working in a scene for ‘‘Gold 

Diggers of 1937,’’ now showing 

Ob Me. rice Theatre. 

Six or seven ears passed the 

singing star before a man in an 

ancient flivver pulled up, offered 

him a lift and drove him to the 

gates of his home. 

‘You must be a movie actor 

to have a house like this.’’ said 

the man as he let Dick out. 

**T do work in pictures,’’ an- 

swered Dick. ‘‘My name is Dick 

Powell.’’ 

‘“Never heard of you,’’ answer- 

ed the man. ‘‘The last picture I 

saw was ‘The Birth of a Na- 

tion.’ It was a pretty good one, 

too.’ 

Dancing Star 

Lee Dixon, 22 year old dancing 
star, has a leading role with Dick 
Powell and Joan Blondell in ‘‘ Gold 
Diggers of 1937,’’ the First Na- 
tional production which opens at 
URES aisestaeee cess ERGGUTE. ON 252 ri. se08 
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Unseen Men Are 

Vital Need In 

“Gold Diggers” 

Six extra men who worked in 

‘‘Gold Diggers of 1937’’ at the 

Warner Bros. studios were told 

plainly that they’d never be seen 

on the sereen when the picture was 

released. To compensate them, 

though, they were paid twice as 

much as the average extra player. 

The reason for their obscurity 

was that they worked under water 

while the rest of the cast worked 

above! 

When the musical — now show- 

ingatethe= es: ac nae Theatre — 

went into production, Dance Di- 

rector Busby Berkeley designed an 

unique ‘‘dance’’ number to be ex- 

ecuted by chorus girls on the top 

of the water in a huge swimming 

pool built on one of the studio’s 

sound stages. When it came time 

to do the act, it was found that 

the most practical way of keeping 

the girls up was to have them sup- 

ported by men underneath the 

water. 

As a consequence, six swimming 

extras who were able to hold their 

breath for 60-second periods at a 

time while below the surface were 

obtained for the sequence. Their 

sole job was to stand on the floor 

of the pool and hold the girls up 

as the camera trucked along the 

edge of the pool! 

It required three days to film 

the sequence on account of the 

short periods of time the ‘‘sup- 

porting players’’ could stay sub- 

merged. 
Produced on an even more elab- 

orate scale than the preceding pic- 

tures in this series, ‘‘The Gold 

Diggers of 1937’’ is considered 

the tops for comedy and all-around 

entertainment. It stars Dick Pow- 

ell and Joan Blondell, and the 

other noted players include Vic- 

tor Moore, Glenda Farrell, Lec 

Dixon, Osgood Perkins, Charles D. 

Brown, Rosalind Marquis and 

Irene Ware, plus 200 dancing 

beauties. 

Lee Dixon Tells 

Amusing Stories 

With Agile Feet 

Pantomimie dancing routines 

which often take as long as eight 

or ten minutes to execute are the 

specialty of Lee Dixon, 22-year 

old dancing star whom Warner 

Bros. gave a leading comedy role 

with Dick Powell and Joan Blon- 

dell in ‘‘Gold Diggers of 1937,’’ 

now on view at the ...............0: 

Theatre. 

Dixon, who was picked up by 

the talent scouts while an enter- 

tainer with Rudy Vallee’s band 

at the Dallas Fair, guarantees 

that he can work out a ‘‘dance 

picture’? for any story or situa- 

tion within an hour’s time. 
His favorite pastime is to learn 

the lyrics to a popular song and 

then devise a routine to tell the 

story of the song in dance steps. 

Those who have watched his rou- 

tines around the set say that any- 

one familiar with popular songs 

can guess the title two or three 

minutes after Dixon has started 

tapping off his dance story. 

‘Gold Diggers of 1937’’ is 

Warner Bros.’ latest contribution 

to this famous series of pictures 

and from all reports is the best of 

the lot. Bubbling over with swell 

comedy, it stars Dick Powell and 

Joan Blondell, and the other noted 

players include Victor Moore, 

Glenda Farrell, Osgood Perkins, 

Charles D. Brown, Rosalind Mar- 

quis and Irene Ware, plus 200 

daneing beauties. 
The picture was directed by 

Lloyd Bacon and Busby Berkeley 

from a screen play by Warren 

Duff. 

Ms. And Mrs. 

Dick Powell and Joan Blondell fell 
for each other so hard during the 
filming of ‘‘Gold Diggers of 
1937,’’ the First National filmu- 
SicaL-coming -to2the sae Thea- 
CL OVO: err cera , that immediately 
after the picture was completed 

they got married. 

Mat No. 108—10c 

Ever Get Seasick 

In Rocking Chair? 

Anti-seasickness pills were 
needed during the making of 
“Gold Diggers of 1937’ at 
the Warner Bros. studios, 
though the picture has noth- 
ing to do with the ocean. 

A lot of the chorus-girls 
became ill when they had to 
rock back and forth in im- 
mense rocking chairs used in 
one of the spectacular se- 
quences, and after the first 
day every girl was given a pill. 

Price Of Popularity 

Dance Director 

Stages Triumph 
Without Scenery 

With dance directors develop- 

ing muscular brains trying to out- 

do each other in devising unusual 

settings for spectacular musical 

numbers in pictures, Busby Berke- 

ley, long admitted master of them 

all, doublecrossed his colleagues 
by using no background at all. 

Working on the theory that 

what happens on the set of a mu- 

sical number is more important 

than the set itself, the director 

staged an elaborate creation for 

First National’s musical picture, 

‘Gold Diggers of 1937’? with no 

set at all. The picture is now to 

be seen: at: the sorse..c..s Theatre. 

Two hundred girls work in ab- 

breviated military costumes of 

pure white. The background, in- 

cluding the polished floor, is jet 

black. 

Set designers, the director ex- 

plains, provide beautiful winding 

stair-cases and other fancy doo- 

dads, but they don’t tell what the 

girls are going to do on them. So 

in this number, which is called 

‘¢All’s Fair in Love and War,’’ 

the object is to let the action car- 

ry itself. 

The girls are one army and the 

men are another. All are dressed 

in white, the trenches are white 

and even the rifles and .45 auto- 

matics. The snow white costumes 

against the jet black background 

present a striking effect in a pre- 
cision number, one that it is be- 

lieved will set a new vogue for 

spectacular musicals. 

‘‘Gold Diggers of 1937’’ stars 

Dick Powell and Joan Blondell, 

and the other noted players in- 

clude Victor Moore, Glenda Far- 
rell, Lee Dixon, famed eccentric 

dancer; Osgood Perkins, Rosalind 

Marquis and Irene Ware, plus 

200 dancing beauties. 

The picture was directed by 

Lloyd Bacon and Busby Berke- 

ley, from a screen play by War- 

ren Duff. 

Victor Moore, shown above surrounded with Gold Diggers who have dug 
successfully, is one of the leading fun makers among a score of mirth 
makers who appear with Dick Powell and Joan Blondell in the 5th and 
biggest of the now famous filmusical series ‘‘Gold Diggers of 1937,’’ 

which Opens Gb tN. cic cssccesiss. TRCOLPO ON ee ee a a 

Mat No. 214—206 
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Film Stars Miss 

Seript Lines On 
Eve Of Marriage 

Love hits the movie stars just 

as it hits anyone else. It renders 

them to a certain degree silly, and 

takes away all powers of concen- 

tration regarding any other sub 

ject. 

Look at Dick Powell and Joan 

Blondell. Ordinarily two of the 

best ‘‘studies’’ on the Warner 

Bros. lot when it comes to learn- 

ing seript lines, the love-sick pair 

just couldn’t concentrate on the 

final scene in the musical picture 

‘‘Gold Diggers of 1937’? now at 

TN Ose eviscaes oars: Theatre, when it 

was shot on the eve of their mar- 

riage last September. 

The scene wasn’t particularly 

hard or long. Just a matter of a 

few lines between the two and the 

chorus of a song by Dick. Ordi- 

narily it would have taken about 

three hours to complete the entire 

sequence. 

But the company worked from 

seven o’clock in the evening until 

one o’clock in the morning be- 

fore the cameras turned on the 

final closeup! 

No one else in the company 

seemed to resent the delay. Most 

of them were married and knew 

the symptoms! 

‘‘Gold Diggers of 1937’’ is the 
fourth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. 

studios. It is the funniest and 
most elaborately cast and mounted 

of all of them. It stars Dick and 

Joan, and the other noted players 
include Victor Moore, Glenda Far- 
rell, Lee Dixon, the famed ec- 

centric dancer; Osgood Perkins 

Charles D. Brown, Rosalind Mar- 

quis and Irene Ware, plus 200 

dancing beauties. 

Two Tune Teams 

Write Music For 

“Gold Diggers” 

Because of the variety of song 

numbers used in the Warner Bros. 
musical picture ‘‘Gold Diggers of 
1937,’’ two studio song teams col- 

laborated in the writing of the 
music and lyrics’for the lavish 

production numbers staged by 

Dance Director Busby Berkeley. 

The team of Harburg and Arlen 

wrote four of the numbers — 

‘‘Speaking of the Weather,’’ 

‘<Let’s Put our Heads Together, ’’ 

‘‘Hush Mah Mouth’’ and ‘‘Life 

Insuranee,’’ while the team of 

Warren and Dubin wrote ‘‘ With 

Plenty of Money and You’’ and 

‘All is Fair in Love and War,’’ 

a stirring drill number that serves 

as the finale for the picture. 

‘*Gold Diggers of 1937’? comes to 

11} § (cere eee eae Theatre=Olro cage 

The production scenes built 

around these numbers are among 

the most brilliant ever directed by 

that past master, Busby Berkeley. 

Leading them are Dick Powell, 

and appearing with him in at 

least one of the numbers are Joan 

Blondell, Rosalind Marquis, and 
Lee Dixon. 

‘Gold Diggers of 1937’? is the 

fifth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. 
studios. It is the funniest and 

most elaborately cast and mounted 

of all of them. It stars Dick 

Powell and Joan Blondell, and the 

other noted players include Vic- 

tor Moore, Glenda Farrell, Lee 

Dixon, the famed eccentric dancer ; 
Osgood Perkins, Charles D. Brown, 

Rosalind Marquis and Irene Ware, 

plus 200 dancing beauties. 

The picture was directed by 

Lloyd Bacon and Busby Berkeley. 
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Winners Of 

Composing the sweetest cargo cver to fly the skyways, these girls were selected by Busby Berkeley, famous 
dance creator who originated the ensembles of ‘‘Gold Diggers of 1987,’’ to make personal appearances in 

They’re shown above at the end of the tests that brought 
them this distinction. In the first row are Fred Lawrence (left) Rosalind Marquis and Director Berkeley. 
The girls are Lois Lindsay, Gulfport, Miss; Marry Cassidy, Omaha, Neb.; Rose Tyrell and Carolyn Newell 
New York City; Beth Renner, Dallas, Tex.; Naida Reynolds and Helen Lynn, Kansas City, Mo.; Nelda Kin- 
caid, Birmingham, Ala.; Eleanor Bailey, Atchinson, Kan.; Helen Seaman, Dermott, Ark.; Lorraine Gray, 
North Hollywood, Cal.; Sue Gomes, Portland Ore. ( 

Gers 07 19ST “WITCR CONES 60 UNE> aot. iste acess cesses Theatre on 

America’s key cities. They traveled by airplane. 

“Flying Gold 
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Dick Uses Gargle 
To Thicken V oice 

To “thicken his voice” and 
thus give naturalness to his 
portrayal of a young man 
with a jag, Dick Powell, who 
is co-starred with Joan Blon- 
dell in “Gold Diggers of 
1937” which opens at the 

See igide See Theatre on. ........ 
see had his throat physi- 

cian prepare a special gargle. 
It worked. 

Rosalind Marquis 

One of the featured players in 
‘*Gold Diggers of 1937’? the First 
National production now at the 

ha cosa eet Theatre is charming 
Rosalind Marquis, shown above 
leading one of the sensational 

Busby Berkeley ensembles. 

Mat No. 110—10¢e 

Screen Stardom 

- Aids Long Life 
Asserts Powell 

Today’s motion picture leading 

men will probably live an ayv- 
erage of ten years longer than the 

ordinary business man of the same 

age. 
This interesting statement does 

not come from Lloyd’s insurance 

agency or the statistical depart- 

ment of the American Medical 

Association, but from Dick Powell, 

who fully expects to live well past 

the sixty mark in years. 

Powell, who is to be seen in the 
leading role opposite Joan Blondell 

in First National’s ‘‘Gold Diggers 

of 1937,’’ which comes to the........ 
Bae a bet PRORUC-ON- carte ee cs 

attributes his statement to the fact 

that today’s movie leading men 

have to train with the care of 

boxers in order to keep in perfect 

physical trim at all times. 

‘“Keeping in perfect physical 

shape is as much a part of our pro- 

fession as is doing a scene before 

the camera,’’ says Powell. ‘‘Speak- 

ing for myself, and probably a lot 

of other players in Hollywood, I 

would be inclined to be fairly lazy 

about staying in form if it were 

not for appearance before the 

camera. 
‘¢Thus, we’ll owe any years 

above the average which we may 

enjoy, to our fans, who are in- 

sistent that we keep broad 

shoulders and slender hips.’’ 

‘*Gold Diggers of 1937’’ is the 

fifth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. studios. 

It is the funniest and most elab- 

orately mounted and cast of all 
of them. It stars Powell and Joan 
Blondell, and the other noted 

players inelude Victor Moore, 

Glenda Farrell, Lee Dixon, the 

famed eccentric dancer; Osgood 

Perkins, Charles D. Brown, Rosa- 
lind Marquis and Irene Ware, plus 

200 dancing beauties. 

The picture was directed by 
Lloyd Bacon and Busby Berkeley, 

from a sereen play by Warren 

Duff, 

Diggers” Title 

They will appear with the 200 dancing girls in 

Hey, Ladies! Quit 

Proposing to Dick! 

Apparently some of the 
fans who admire Dick Pow- 
ell, co-star of “Gold Diggers 
of 1937,” don’t follow the 
newspapers very closely. 

During the fortnight after 
his marriage to Joan Blon- 
dell, who shares stellar hon- 
ors with him in the picture, 
Dick’s mail contained some 
50-odd proposals from girls 
in various parts of the coun- 
try. 

“Gold Diggers of 1937,° 
immense musical comedy is 
now showing at the ............ 
eS Theatre. 

*“Gold Dig 

Even Gold Diggers Pay 

Dance Director 

Defines Type Of 

Girls He Wants 

Beautiful women can be divided 

into two groups, like houses, 

‘‘furnished and unfurnished,’’ ac- 
cording to Busby Berkeley, Warner 

Bros.’ director and dance impres- 

sario, and originator of the spec- 

tacular musical numbers in ‘‘Gold 

Diggers of 1937,’’ which comes 

to. then ee Theatre on 

What Berkeley means by ‘‘ furn- 

iture’’ is brains. ‘‘Unfurnished’’ 
beauty is mere prettiness without 

a high order of intelligence which 

makes for personality, behind it. 

Some of the ‘‘prettiest’’ girls 

he finds in his personal search for 

beauty, are discarded on the first 

test. Berkeley refers to them, 

sometimes, as ‘‘unfurnished.’’ He 

wants the other kind for his 

‘*Gold Diggers’’ ensembles. 

This makes the vacancies in his 
choruses more difficult than ever 

to fill. A girl must have beauty 

of face and figure, trim ankles, 

acceptable knees, and brains or 

personality to match. 

Pessimist that he is, Berkeley 
believes that no woman living can 

claim perfection in all of these 

qualifications for real beauty. 

He never gives up looking for 

such a woman but he never ex- 

pects to find her. He is content 

with a little less than perfection, 

but he is more insistent upon in- 

telligence than upon regularity of 

features. 

He is, in his own words, inter- 

ested only in ‘‘furnished’’ beauty. 

‘*Gold Diggers of 1937’? is the 

fifth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. studios. 

It is the funniest and most elabor- 

ately mounted and cast of all of 

them. It stars Dick Powell and 

Joan Blondell, and the other noted 

players imelude Victor Moore, 

Glenda Farrell, Lee Dixon, the 

famed eccentric dancer; Osgood 

Perkins, Charles D. Brown, Rosa- 
lind Marquis and Irene Ware, plus 

200 dancing beauties. 

The picture was direeted by 

Lloyd Bacon and Berkeley from 

a sereen play by Warren Duff, 

based on the stage play, ‘‘ Sweet 

Mystery of Life.’’ 

William Davidson (left) Dick Powell and Joan Blondell (center) and 
Lee Dixon discover that it takes money to produce a Broadway stage 
success in an hilarious sequence in ‘‘Gold Diggers of 1937’? the 5th and 
best edition of the ‘‘Gold Digger’’ series, which is now playing at the 

Theatre: 
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Star’s Star Is Rising 

Dick Powell, who is co-starred with Joan Blondell in the 5th and best 
of Warner Bros.’ ‘‘Gold Digger’’ series, the ‘‘Gold Diggers of 1937’? 
which is now playing at the ............. EAs Theatre, has one of his most 

pleasing roles in the big First National musical. 

Mat No. 219—20¢ 

Joan Blondell Champions 

“Gold Diggers Of 1937”’ 

To Accept Presents 

‘‘Gold Diggers? More power to them! I wouldn’t con- 
demn any Hollywood chorine for doing a little subtle gold dig- 
ging when she has a legitimate opportunity !’’ 

Joan Blondell, who in the past two or three years has 
earned for herself the strictly cinematic title of ‘‘Hollywood’s 
Gold Digger Number One,’’ was taking the stand in defense 
of the girls who can blush very 
prettily while accepting a dia- 
mond bracelet from a boy friend. 

The actress, who appropriately 
enough has the leading feminine 
role opposite her bridegroom, 
Dick Powell, in the First National 
musical “Gold Diggers of 1937,” 
knows her theatre front and 
back, and knows gold diggers and 
chorus girls through contact with 
them. But she has never been a 
gold digger in the faintest sense 
of the word, in real life. 

“But that doesn’t mean that 
[I condemn girls who do,’ Joan 
said, as she sat on the set and 
watched dance director Busby 
Berkeley put some 200 chorines 
through their paces for a tennis 
court dancing number in the 
new musical, which comes to the 
enon are EP HGRUPO? OW &. cies teer-- 00-0 

“They have their own view- 
point and I ean see it. A young 
girl gets a break in a show. She 
interests men. Many of them 
with money. This girl figures she 
may not get another break for a 
long time. While the sun shines 
she will have to make the pro- 
verbial hay (and I don’t mean 

‘hey-hey!) 
“Naturally she is attractive 

and hopes she will marry a rich 
boy. Then when the boy isn’t 
forthcoming, maybe she’ll take a 
rich man older than herself.” 

Joan added that the gold dig- 

ger is no new species. 
“Remember the Floradora girls? 

They did pretty good by them- 
selves. I imagine that back in 
the days when ‘The Black Crook’ 
was the big legitimate hit, the 
girls were looking for rich stage 
door Johnnies when they left the 
theatre. So don’t blame this on 
movies and automobiles and ra- 
dio!” 
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Sereen Chorines 

Unlike Those Of 

Stage, Says Joan 

“I can always tell a_ stage 
chorus girl from a sereen chor- 
ine,” said Joan Blondell as she 
watched some fifty Hollywood 
beauties prepare to rehearse for 
a scene in “Gold Diggers of 
1937,” the First National musical 
now showing at the 
Theatre. 

“These girls just came on the 
stage a minute ago,” Joan was 
told. “They haven’t had time to 
do much yet. Could you tell if 
they were stage or screen girls 
if you didn’t know already that 
they were working in this pie- 
ture?” 

“Absolutely,” answered the act- 
ress. “It was a dead give-away. 
The first thing they did was to 
hand their purses and other be- 
longings to the property man for 
safekeeping in his lock box. 

“Do you know what a stage 
chorus girl would have done as 
soon as she came on the stage? 
She would have placed her purse 
in the footlights. They’ve been 
doing that ever since “Floradora”’ 
first went into rehearsal — and 
probably will continue doing so 
until eternity. 

“This is because the bags are 
always in their sight while they 
are rehearsing and there’s very 
little chance of someone slipping 
up and stealing one of them. A 
very natural custom of the thea- 
tre that hasn’t been transferred 
to the movies.” 

“Another difference is in their 
slang,” said Joan, “although V’ll 
admit for the most part that it 
is strikingly similar. A _ girl 

trained to the legitimate is ‘up- 
stage’ if she is inclined to be a 
trifle ritzy. A sereen chorine 
would call the same girl a ‘Holly- 
hock’ —- meaning that she had 
gone Hollywood. 

“There are other differences, 
but they would be noticed only 
by someone who had worked on 
both the stage and the screen for 
a long time.” 

Famed Musical Team Does 
“Gold Diggers’’ Melodies 

Harry Warren And Al Dubin Have Written 
Ten Hits For Warner Series 

By ALEX EVELOVE 

You may talk about your ‘“‘Gold Diggers’’ beauties, all 
200 of them. About Dance Director Busby Berkeley’s direc- 
tion of them in their intricate paces. 
featured players who make each ‘‘Gold Diggers,”’ 

About the stars and 

of what- 

ever year, a success up and down the Broadways of the land. 
But what about two modest men who are also veterans 

of the “Gold Diggers” wars, who 
have started more dancing, hum- 
ming, whistling and singing than 

any two other gentlemen in Hol- 
lywood?) Yes, what about Harry 

Warren and-Al Dubin, “Gold Dig- 
gers 733,” “Gold Diggers ’35,” and 
the present “Gold Diggers of 
1937,” which comes to the ............ 

Theatre On © ../.0..2.6... 4 

They have done ten songs in 
the three “Gold Diggers” since 

1938. Count ’em, remember ’em 
and hum ’em: “Shadow Waltz,’ 
“We're in the Money,” “Remem- 
ber My Forgotten Man,” “T’ve 
Got To Sing A torch Song,” “Pet- 
tin’ in the Park” (all of those 
from “Gold Diggers of 1933”), 
“Lullaby of Broadway,” “The 
Words Are in My Heart,” “I’m 
Goin’ Shoppin’ With You” (all 
from “Gold Diggers of 1935”), 
“All’s Fair in Love and War” and 
“With Plenty of Money and You” 
(both from the recently com- 
pleted and fortheoming “Gold 
Diggers of 1937”). 

That’s the W. & D. record on 

“Gold Diggers.” They wrote the 
nation’s songs, but the nation 

doesn’t know much about these 

two fellows who discovered as far 

back as “42nd Street” that they 
were a pretty good team, that 

they worked well together and 
ought to do it from then on. 

Dubin is a native Philadel- 
phian, and he tried his hand at 
drawing, and at writing poetry, 
before he made the grade in Tin 
Pan Alley. Some of his many 
hits have been “Just A Girl That 
Men Forget,” “Carolina Moon,” 
and “She Was Just A Sailor’s 
Sweetheart.” 

Warren is a New York Italian 
lad who started his musical career 

playing the piano in Brooklyn. 
Then he drifted to Tin Pan A}- 

ley, and scored many successes. 
The team of Warren and Dubin 

was formed when Warner Bros. 

assigned them to do the music 
for “42nd Street.” 

Dick, Long An Insurance 
Buyer, Sells [t In Film 

Star Who Has Been Pestered By Agents Now 
Plays One On Screen 

By DICK POWELL 

(Starring with Joan Blondell in ‘‘Gold Diggers of 1937,’’ 
which opens at ERE ccc Sie} PRCUWE LON. ce es) 

I knew it would come about sometime. At last they cast 
me in a role with which I am perfectly familiar. In fact I 
could have written the part. I know the ups and downs of 
the business as I know the notes on the musical seale. I don’t 
have to step out of character a bit to play the part of a guy 
who knows all about the insurance business. 

This fine bit of casting came 
about when Warner Bros. assign- 
ed me to the part of an ambi- 
tious young insurance salesman 
in “Gold Diggers of 1937.” When 
{ heard about it I stuck my feet 
up on my dressing room makeup 

table and took it easy for a 
couple of days. No need of any 
coaching for this part, It was a 
cinch! 

All my life I’ve been plagued 
by imsurance salesmen, and all 
my life I’ve tried to cultivate 

that art known as “sales resist- 
ance.” So far the salesmen have 
won out. 

No need to say that I know 
them all by their first names 
now. It’s sort of like a class re- 
union when the boys get together 
and storm my portals in an at- 
tempt to sell me just a little bit 
more. Two more policies, they 
say, and I'll be as heavily insured 
as the “Queen Mary.” 
My first run-in with one of the 

boys was down in Little Rock. I 

was a callow youth, still in my 
‘teens, and earned a little extra 
money every Saturday night toot- 
ing a saxophone in.a three-piece 
band. 

One night, when the other two 
pieces — piano and drum — 
were indisposed, and I was hold- 
ing down the musie job all by 
myself, a gentleman with a pink 
face and a brown derby hat 
edged up to me and asked me if 
[ wouldn’t like to take out some 
insurance on my saxophone. 
“What kind of insurance?” 1] 

asked. 
“Why, simple twenty three and 

endowment, straight life and full 

Reunion In Gold Diggers 

accident coverage,” he told me as 
he pulled out a handsome looking 
policy with beautiful imitation 
gold around the edges. “All you 
have to pay is twenty-five cents 
a week. If your horn there ever 
gets in an accident or is stolen 
you get one hundred dollars, a 
new horn and a book of lessons!” 

“I won’t need the lessons,” I 
told him. 

He seemed insistent that I take 
them anyway. He was so kind 
about it all that I finally signed 
up and gave him a dollar for the 
first four weeks’ payment. 

The pink-faced gentleman came 
around regularly every week and 
collected his twenty-five cents. 
Finally, after he had collected a 
total of thirty-two dollars and 
fifty cents I lost the horn. I ran 
around to his office to collect my 
money, a new horn and the book 
of lessons. 

It seemed, though, that he had 
grown weary of the insurance 
business and had left town. His 
landlady said he had joined a 
dance orchestra the night before 
and had gone on with the band 
to another town. 

“They hired him because he 
had such a _ nice-looking saxo- 
phone,” she told me. I’ve always 
been a little suspicious of the in- 
surance boys since that time. 
But DVve always been the first 
one to sign on the dotted line. 

Yes, sir, they’ve insured me 
against everything except the 
taking out of another policy. 
I’m waiting for a guy to come 
along and do that! 

Dick Powell and Joan Blondell were teamed in ‘‘Gold Diggers of 1933.’ 
Now they are co-starred in the fifth and best of the series ‘‘Gold Dig- 
gers of 1937’’ the First National musicomedy which opens at the 
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‘They're ‘Gold Digger’ Grads 

These 12 girls who have worked in three ‘‘Gold Diggers’’ shows pro- 
duced by Warner Bros., have banded themselves into an alumnae asso- 
ciation. Front row, left to right: Members of the 1933 extravaganza, 
Mildred Dixon, Dorothy O’Connell, Bee Stephens, Gloria Fayth. Class 
of 1935 edition, second row, left to right: Lorraine Grey, Helen Seaman, 
Eleanor Bayley and Lois Lindsay. In the current ‘‘Gold Diggers of 
1937’’ which opens at the .........cccccc TRCQU.C. ON Soci » are 
(back row, left to right) Beth Renner, Ruth Eddings, Loretta Andrews 

and Jean Gale. 

Mat No. 217—20c 

Girls Of *“‘Gold Diggers’’ 
Brainy As Collegiennes 

Learned Professor Tests Chorines And Finds 

Them Just As Smart As Co-eds 

To succeed, the modern ‘‘gold digger’’ needs to be beauti- 
ful, but she cannot be dumb. The intangible things which 
Dance Director Busby Berkeley calls personality, and which 
the college professor catalogues as brains, turn out to be al- 
most one and the same thing. 

It’s all been settled scientific- 
ally. Professor Neil Warren of 
the department of psychology 
of the department of psychology 
of the University of Southern 
California has satisfied himself 
and the rest of the educational 
world that intelligence does hide 
behind a pretty face and that 
brains may ride above a perfect 
figure. 

Fifty-four of Director Berke- 
ley’s hand-picked chorus girls ap- 

pearing in the ensembles of the 
First National picture, “Gold Dig- 
gers of 1937,” which comes to the 
PR eee: Theatre on .3....006...-5 
submitted to the same “Otis Test 
to Determine Mental Ability” 
that Prof. Warren gives to the 
co-eds.of his university. 

They came away with flying 
honors and left Prof. Warren 
beaming with admiration and sur- 

.., prise. 

When the educator had correct- 
ed the papers, figured his quo- 
tients and drawn his “graphs,” he 
announced that the Warner Bros. 
beauties had an average intelli- 
gence quotient of 105. 

lowest grade, he stated, was not 
below the mark commonly found 
in colleges. 

“The general curve found in all 

“This is a surprisingly high 
grade,” he said, “when it is con- 
sidered that the average is higher 
than that of some colleges. The 
chorines average an exceptionally 
high. normal intelligence, almost 

reaching the superior group.” 

Prof. Warren found that almost 

a third of the showgirls exceeded 
the average of college co-eds 
throughout the country. Even the 
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Homegrown Girls 
Are Majority In 
“Gold Diggers” 

That California takes care of 
its own is evidenced by the fact 

that there are more California 
girls in the average dancing chor- 

us in musical pictures than there 

are representatives from any other 

single state. 

Check-up on the girls working 

in dance numbers in the First Na- 
tional musical picture ‘‘Gold Dig- 

gers of 1937,’’ which comes to 

GHOS. ern ee Theatre on ........ 

Se reece , proved that out of the 
200 dancers used in production 

numbers, 83 were from various 

California cities. The next rank- 

ing stat» was Texas with a total 

of 18 representatives. 

Curiously enough, most of the 

California girls are natives of 

Los Angeles or Hollywood. 

Of the Texas girls in the group, 

no two of them come from the 

same city. Every corner of the 

state is represented. 

Missouri is the third ranking 

state with a total of nine repre- 

sentatives. Nebraska is next in 

line with a total of five girls rep- 

resented. Illinois, too, boasts five. 

Four of them are from Chicago. 

Thirty-seven of the forty-eight 

states are represented. Three of 

the girls are natives of foreign 

countries — France, England and 
Czechoslovakia. 

‘*Gold Diggers of 1937’’ is the 
fourth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. studios. 

It is the funniest and most elab- 

orately mounted and cast of all 

of them. It stars Dick Powell and 

Joan Blondell. 

tests of this nature,’ Professor 
Warren points out, (and it is to 

be understood he is referring to 
the curves on his graphs and not 
to those on the girls), “agrees 
in every respect with the curves 
found in tests conducted for stu- 
dents at the University of South- 
ern California and other colleges. 

“T found a small percentage of 
both brillance and dullness, with 
nine per cent of the girls test- 
ing ‘very bright,’ twenty-two per 

cent of them falling into the 
‘bright’ group, and fifty-eight per 

cent averaging a high normal in- 
telligence.” 

Sensational dance ensembles, created and directed by Busby Berkeley in which more than 200 of Hollywood’s 
most beautiful girls appear, are feature numbers in ‘‘Gold Diggers of 1937’’ the fifth and best of the series, 

which opens Gt the %.......cc...0i-.005 Theatre on ....... 

Mat No. 301—30c 

On Parade 

She Had What It Takes 

Being a Busby Berkeley girl in ‘‘Gold Diggers of 1937’’ which comes 
00 the a5. ce AHCOUG= ON cps sees , 8 not easy. Every one 
of the 200 girls seen in the ensembles was personally selected by Berke- 
ley and had to conform to specific requirements. Above is shown how 
the noted dance director made his selections. Berkeley is seated. Eddie 
Larkin his assistant, is jotting down measurements, and Mary Cassidy 

passes the test as Melba Marshall waits her turn. 

Mat No. 215—20¢ 

Film’s Best Dance Girls 

Now Taller And Heavier 

Statistics On “Gold Diggers’? Measurements 
Show Changes Since 1933 

The 19387 Hollywood Gold Digger, working in the chorus 
of that perennial First National screen musical, is three pounds 
heavier, on the average, than was her 1933 sister. 

The new crop, now known as the ‘‘Gold Diggers of 1937,’’ 
and currently on display at the ........0..000000.... Theatre, is 
slimmer legged and plumper of body than were the chorus 
maidens of four years ago. This 
in spite of the fact that the 
dance director of the production, Busby Berkeley, has no hard and 

fast rules limiting weight, height, 
or age among the girls he selects 
for parts in this famous chorus. 

“Women are gradually redis- 
tributing their weight,” explains 
Lewis Hippe, physical director of 
the studio where these girls 
worked. “Curves are more gen- 
erous and bodies are firmer, due 
to the steady elimination of those 
who were inclined to be either 
too fat or too lean.” 

The chorus girls most in de- 
mand in the film capital, Hippe 
indicates, are those whose body 
curves are round and smooth and 
neither bulbous nor bumpy. 

“The perfect feminine figure, 
as exemplified by the ‘Gold Dig- 
gers’,” he says, “#s streamlined.” 

“The principal secret of such 
beauty,” he adds, “is good health, 
plenty of exercise and lack of 
worry.” 

The average weight of the 
chorus girls used in the past few 
months in Warner pictures, has 
been 114 pounds. Three years ago 
it was 111. 

“But the distribution of that 
weight,” Hippe points out, “is 
now so much improved that the 
girls actually appear to be more 
trim and graceful. 

“Gold Diggers of 1937” is the 
fourth of the famous and delight- 
ful “Gold Diggers” series turned 
eut by the Warner Bros. studios. 
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“Gold Diggers”’ Compete 
With ‘Daring Young Man”’ 

Director Calls On Them For Dizzy Stunts On 
Pedestals High In Air 

No wonder chorus girls have the reputation of being 
dizzy. They get that way after a couple of years spent around 
the Hollywood movie lots, performing at the whim of a dance 
director who dishes out his terpsichorean art from the highest 
spots he can find. 

During the past six or seven years Hollywood ladies of 
the ensemble have learned that 
straight dancing on a polished 
floor is just one very small aspect 
of a dancing sequence. When 
they sign their term contracts for 
the duration of a musical se- 
quence in a picture they know 
they will be expected to do any- 
thing the director asks — from 
swinging on a trapeze fifteen feet 
above the floor to being ejected 
from the mouth of a property 
cannon. 

The girls are almost on a par 
with the highly-publicized stunt 
men of the film city. The tricks 
that come under the head of 
dancing are limitless. 

A typical example is the “All 
is Fair in Love and War” num- 
ber made by Warner Bros. for 
a sequence in their biennial mu- 
sical extravaganza, “Gold Diggers 
of 1937,” which will open at the 
Cee ierse- THOSELO: ORs .cs ces acerrserecce 

Two hundred of Hollywood’s 
prized dancing chorines take part 
in this. 

On the fiirst day of rehearsal 
for the “Gold Diggers” number, 
Busby Berkeley, dance director 
on the picture, devised a plan for 
having twelve of the girls go 
through a routine on the seat of 
a huge rocking chair. 

The chair couldn’t be of the 
straight type. It had to rock 
while the girls were dancing. 
Something new for the public and 
a new stunt for the girls. 

They pitched in and learned 
how to balance themselves and 
go through a fast-stepping rou- 
tine as it swayed back and forth. 
The chair, incidentally, is 29 feet 
high! 

Another routine in the se- 
quence called for the girls to 
stand atop “parallels” 14 feet 
high and manipulate an eight- 

foot flagstaff through a series of 
signal drills. They were strapped 
to the base, of course, but it was 
a cinch to bring on dizziness. 
Your modern dancing Miss gets 

more thrills in an average week 

of “dancing” than other less for- 
tunate girls get in a lifetime. 

It’s A Matter Of Necking 

Hair Dresser Turns 
Down Acting Bid 

Playing for the silver screen 

holds no glamour for Ruth Purs- 

ley, pretty aurburn-haired hair 

dresser, While she was working 

on Joan Blondell’s hair, during 

the filming of “Gold Diggers of 

1937” which is now showing at 

LLY a gaan perro Oe Theatre, she was 

offered a contract at the Warner 

Bros. studio, but she turned it 

down, because she likes her own 

profession better. 

Now in its fifth and best edition, ‘‘Gold Diggers of 1937’’ comes to the 
Rea Sal SO Theatre: 00.2 os05st » with Dick Powell and Joan Blondell 
heading an all star cast which includes Victor Moore, Glenda Farrell, 
Osgood Perkins, Lee Dixon and a score of Hollywood favorites in ad- 

dition to 200 beautiful dancing girls. 

Mat No. 204—20c 

Marriage, Homes, Children 
kor 1937 “Gold Diggers”’ 

Few Desire Film Stardom, Some Even Willing 
To Wash Dishes For Love 

By CARLISLE JONES 
Judging from the questionnaires filled out by the 200 

Victor Moore Keeps Tabs 
On His OldFriends ’Oddities 

Comedian Of “Gold Diggers’’ Makes Notes On 
Fellow Players’ Unusual Habits 

In order to prove that all comedians don’t sit around 
thumbing the pages of Joe Miller’s joke book in their spare 
time, Victor Moore, the stage and screen comedian, is show- 
ing friends an ‘‘Eccentricity Chart,’’ which he kept between 
scenes of the Warner Bros. musical, ‘‘Gold Diggers of 1987,”’ 
which comes to the ....................... Theatre DS hai ee 

Moore, who plays a leading 

comedy role in the picture, keeps 
the chart because he likes to 
study the peculiar mannerisms of 
the human race. 

“Audiences are quick to detect 
a flaw in your impersonations of 
the human race,” he says. “That’s 
why I’m always jotting down 
notes about the funny things my 
fellow players do and say. A 
true-to-life impersonation always 
goes over big in anybody’s thea- 
tre.” 

Following are some of the ec- 
centricity notes Moore has jot- 
ted down about other players in 
the “Gold Diggers” company: 

Dick Powell always pushes his 

hat on the back of his head as 
soon as the cameras have stopped 
grinding on a scene. He leaves 
it that way until the next scene 

is ready. 
Joan Blondell has a telephone 

complex. She can’t stay away 
from the set telephone for more 
two minutes at a time. She isn’t 

at all particular about her cos- 
tume but fusses and fumes to 
herself if one curl of her hair 
is out of place. 

Glenda Farrell is a pencil chew- 
er. She sits with a pencil in her 
hand and chews the end of it 
until it is half demolished. Moore 
says her capacity is about three 

a day including the eraser. 
Moore classes himself as a 

“Stomach Worrier.” 
“At least three times a day,” 

he says, “I find myself worry- 
ing about my diaphragm. Not 
that it’s getting too big. Quite 
the contrary. I’m afraid if I 
should lose too many pounds I 
wouldn’t look like a comedian and 

Victor Moore 

One of the stage’s most noted 
comedians, Victor Moore has a 
featured role in ‘‘Gold Diggers of 
1937,’’ the First National pro- 
duction which opens at the ........ 
5 Se ENCOUN O ON > 36. <.cccackteasine 
Dick Powell and Joan Blondell 

head the cast, 

Mat No. 106—10¢e 
oo 

would lose my job!” 
“Gold Diggers of 1937” is the 

fourth of the famous and _elight- 
ful “Gold Diggers” series turned 
out by the Warner Bros. studios. 
It stars Dick Powell and Joan 
Blondell. 

New Song Hits In Film 

Ready For Battle 
girls that worked as ‘‘Gold Diggers of 1937,’’ eighty-five per 
cent of Hollywood’s chorines have their minds set on mar- 
riage — eventually if not now. 

More than three-fourths of them hope to have children, 
and nearly half of them are willing to do their own house- 
work — “at least for a few 

years.” Only six would be will- 

Dick Powell is again in uniform, 
but his battles are more marital 
than martial in ‘‘Gold Diggers of 
1937’? in which he and Joan Blon- 
dell are starred. The picture comes 
to the Theatre on 

Mat No. 109—10c 

ing to mow the family lawn, but 
46 expect to do part of the fam- 
ily laundry. 

Twenty-four of the 200 girls 
would rather become screen stars 
than marry. Eleven of them de- 
clare they would rather be fam- 
ous than happy. 

True to the type of roles they 
played, “money” is rated next in 
importance to love in their lives. 
Asked how much money they con- 
sidered desirable, the answers ran 
all the way from “coffee and 
cake” money to $5,000,000. Most 
of them indicated they would be 
content with $50,000 invested in 
property or stocks and _ bonds. 

Fifty thousand dollars seemed to 
appeal to the Gold Diggers as a 
comfortable round sum. 

The “Gold Digger of 1937,” who 
will be seen at the .....w... 
EE RGBUTO- ON. <....1.2.04.+0000055> , would like 

to live in an eight room house 

or a six room apartment. Three 
indicated they would demand a 
penthouse or something equally 
swank. Without exception they 
all want — or have — fur coats, 
automobiles and diamond rings. 
Apparently they are rather 

average young American girls. 
“Gold Diggers of 1937” is the 

fourth of the famous and de- 
lightful “Gold Diggers” series 
turned out by the Warner Bros. 
studios. Elaborately cast, it stars 
Dick Powell and Joan Blondell, 

and the other noted players in- 
elude Victor Moore, Glenda Far- 
rell, Lee Dixon, the famed ec- 
centric dancer; Osgood Perkins, 
Charles D. Brown, Rosalind Mar- 
quis and Irene Ware, plus 200 
dancing beauties. 

The picture was directed by 
Lloyd Bacon and Busby Berkeley 
from a screen play by Warren 
Duff, based on the stage play 
“Sweet Mystery of Life.” 

Dick Powell (left) and Lee Dixon (right) join the wash-room boys in 
putting over one of the many new songs featured in ‘‘Gold Diggers of 
1937,’’ the new First National musical spectacle which opens at the 

PAE OTe Sree TNCGUC=ON a ee 

Mat No. 205—20c 
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Papa Wants To Play 

And how Glenda Farrell takes Victor Moore (centre) on a playride with 
the assistance of Dick Powell (left) Joan Blondell, Lee Dixon, Osgood 
Perkins, Rosalind Marquis and a score of other Hollywood favorites, is 
the cause of great hilarity at the Ls ee ee tea? 3 Theatre where ‘‘Gold 

Diggers of 1937’’ is playing to packed houses. 

Mat No. 207—20c 

Powell Would Teach If 
Not Acting For Screen 

Dick, Once Master Of Ceremonies, Might Set 
Up School For Aspirants 

‘“What would I do if I had to earn my living off the 
screen? Well, I’ve thought about that in the past few years, 
and I think it might be a good idea to start a sort of train- 
ing school for ambitious young men who want to be masters 
of ceremonies at moving picture theatres.”’ 

It was Dick Powell talking. He had been asked a rather 
bromidic question, and he had an 
answer on the tip of his tongue! 

The talk was between scenes 

of “Gold Diggers of 1937,” First 
National’s new musical, in which 
Dick plays the leading role op- 

posite his bride, Joan Blondell, 

and which is now to be seen at 
GIG ite Sota Theatre. 

Dick lighted a pipe and gazed 
at the ceiling. “I’d work their 
heads off, but when they had 
finished my course, they would be 

ready to stand behind the foot- 
lights of any cinema palace in 

the country. 
“The young men would have 

their choice of three courses. 
Act-announcing, musical-enter- 
taining and specialty work. A 
particularly ambitious youngster 

could take all three and end up 

at the top of the profession. 
“The act-announcing course 

would be purely elemental. After 
a few weeks spent with these 
lessons, anyone could jump up on 
the stage and take care of the 
routine of a regular picture house 
presentation unit.” 
“How does such a routine go?” 

he was asked. 
“It’s simply a matter of memor- 

izing a few stock phrases,” an- 

swered Powell. “They begin with: 
‘“—And now we have .. .’ and 

end with ‘Let’s give him (or her) 
a big hand!’ 

“T’ll show you how it goes. The 

show opens, the curtain goes up 

and the M.C. runs out onto the 
stage and takes a bow. Looking 
at some shorthand on his right 
cuff, he smiles at the audience 
and shouts: ‘—And now we have 
Glunk’s Trained Dogs.’ Glunk’s 
trained pooches come on and do 

their stuff. 
“When the act is over, the 

M.C. rushes out again beating his 
hands together and shouting: 

‘Let’s give ’em a big hand!’ 
That’s all there is to it. It goes 
right on through the bill until 
they have finished with the little 
personality girl from Chicago, the 
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two acrobats from Minneapolis, 
a mechanical horse and three sis- 
ter teams.” 
“How about the second course 

— musical entertaining?” 

“That’s a little different,” said 
Dick. All the M.C. has to know 
is a little about every instrument 

in the band. As soon as the 
overture is over, he runs out on 

the stage with a saxophone in 
his hand and goes into a number. 
Next time he comes out with a 
violin, and later with an oboe 
or a cornet. Audiences like ver- 
satility in a young man, and ev- 

erything goes swell until he runs 
out of instruments. Such an M.C. 
is good for about six weeks in 
a musical-minded town. 

“The third course — specialty 
work — would be the hardest. 

Here the aspiring M.C. would 
have to learn to tell a few sto- 
ries, employ a stooge and be a 
stooge for some other act when 
necessary, sing a few songs and 

be able to talk back to the man- 
ager when a cut in salary is 
hinted.” 

“Tt sounds like a big under- 
taking,” the caller said as he got 

ready to leave. 
“It would be,’ answered Dick. 

I went through all of it a few 
years ago, I had to teach myself 
then.” 

“Gold Diggers of 1937” is the 
fifth of the famous and delight- 
ful “Gold Diggers” series turned 
out by the Warner Bros. studios. 
It is the funniest and most elab- 
orately mounted and cast of all 

of them. 

It stars Dick Powell and Joan 
Blondell, and the other noted 
players include Victor Moore, 

Glenda Farrell, Lee Dixon, the 
famed eccentric dancer; Osgood 
Perkins, Charles D. Brown, Rosa- 

lind Marquis and Irene Ware, 
plus 200 dancing beauties. 

The picture was directed by 
Lloyd Bacon and Busby Berkeley. 

“ “GOLD 
2, DIGGERS 
7, OF 1937 

PURITY « x xe kw XX 
Plays Big Role 
But Still Says 

She’s Real Fan 

Less than a year ago Rosalind 

Marquis, pert little 20-year-old 

Chicago brunette, was a more or 

less unknown torch singer in her 

native city. Today she’s one of 
the screen’s most popular young 

comediennes. 

She’s still wide-eyed over the 

whole business. From a _ rather 

smallish part in ‘‘ Harthworm 

Tractors,’’ her very first picture, 

she was stepped right up to one 

of the most important parts in 

the big production that stars Dick 

Powell and Joan Blondell — 

““Gold Diggers of 1937,’’ which 

COMOS TO: THES ic. Theatre 

(ies ia 
She can’t understand why. But 

those who know her vivacity, her 

impudent-child sort of charm, can 

easily understand. She’s ‘‘dif- 

ferent.’’ 

‘‘T can’t imagine myself being 

any more interested or dazzled 

by Dick Powell, Joan Blondell, 

Glenda Farrell and the others in 

‘Gold Diggers’ if I were outside 

the studio, than I am now, work- 

ing with them in the picture,’’ 

says Rosalind. 

“Of course, one just has to put 

on sort of an act of being un- 

impressed, so as not to appear 

too ga-ga! You know — greet 

them, ‘Hi, Dick! MHello, Joan 

and Glenda!’ with a certain swag- 

ger. 

‘All in all, the difference be- 

tween my being a fan outside the 

studio and inside, as a player, is 

just this: I’ve found more per- 

sons and things to regard with 

admiration — to be fan-ish about 

—than anyone outside the studio 

could know. Which makes me just 

that much more a thorough, dyed- 

in-the-wool fan.’’ 

“Gold Diggers of 1937’? is the 

fifth of the famous and delight- 

ful ‘‘Gold Diggers’’ series turned 

out by the Warner Bros. studio. 

It is the funniest and most elab- 

orately mounted and east of all of 

them. It stars Dick Powell and 

Joan Blondell, and the other not- 

ed players include Victor Moore, 

Glenda Farrell, Lee Dixon, the 
famed eccentric dancer; Osgood 

Perkins, Charles D. Brown, Miss 

Marquis and Irene Ware, plus 200 

dancing beauties. 

At The Strand 

Glenda Farrell and Osgood Per- 
kins, two of the many featured 
players appearing with Dick Pow- 
ell and Joan Blondell in ‘‘Gold 
Diggers of 1937’? which is now 
playing at the ...........005. Theatre. 

Mat No. 105—10c 

Screen’s No. | Gold Digger 

Joan Blondell, recognized as the champion gold digger of the screen, 
is co-starred with Dick Powell in the fifth, biggest and best of the War- 
ner Bros. ‘‘Gold Digger’’ series, the ‘‘Gold Diggers of 1937,’’ First 

National’s great musical now playing at the ey tn ee Theatre. 

Mat No. 216—20c 

Varied Movie Parts Make 

Joan Jill-Of-All-Trades 

Miss Blondell Can Do So Many Things She’s 
Qualified For Lots Of Jobs 

Five years in the motion picture business will make a 
feminine jack-of-all-trades out of any actress. Every picture 
is an education in itself, and after you have had twenty or 
thirty pictures to your credit you can hold almost any kind 
of a job. 

So says Joan Blondell, who co-stars with her new bride- 
groom, Dick Powell, in “Gold Dig- 

gers of 1937,’ Warner Bros.’ 
new musical, which comes to the 
“ck Ae MheatrestOn yet. esse 

She had to spend a couple of 
days learning the elemental 
stages of the insurance business 

before she could properly under- 
stand her role, which calls on her 
to enact the part of a secretary 
in a big life-assurance office. 

“In those two days,” says Joan, 
“T learned enough about the pol- 

icy-pushing business to enable me 
to sell some of, it myself if I ever 
had to. Don’t laugh, it might 

come in handy some day!” 

Mentally skimming over some 

of her past pictures, Joan listed 
some of the things she has had 
to learn in order to play her 
parts to perfection. She defies 
the average woman in other walks 
of life to surpass her in this list. 

In “Night Nurse,’ Joan had to 
take a short course in caring for 

the ill before she could give a 
true to life portrayal of her sis- 
ters in white. Along came “Miss 
Pinkerton,” and Joan had to learn 

some fancy wrestling holds. 
In “We’re in the Money,” Miss 

Blondell had to study the intri- 

eate art of process serving. 

Other things the actress has 
had to learn include plain and 
fancy truck driving, the naviga- 
tion of a small power yacht, how 
to mix and spread cement, the 
elemental rules of flying, the art 
of high pressure salesmanship, 
two languages — French and 
Spanish — and how to take a 
fall down a flight of stairs with- 

out hurting herself. 
No, it isn’t likely Joan will 

ever have to worry about obtain- 
ing another job if she leaves the 

Good Digging 

Victor Moore and Glenda Farrell 
who are featured in ‘‘Gold Dig- 
gers of 1937,’’ the First National 
musical coming to the 
TREE: ON .620...2joteevetes » with Dick 
Powell and Joan Blondell in the 

stellar roles. 

Mat No. 104—10c 

movies. They’ve taught her a lot 
in five years! 

“Gold Diggers of 1937” is the 
fifth and funniest of the fam- 
ous_and delightful “Gold Dig- 
gers” series turned out by the 
Warner Bros. studios. It stars 
Powell and Joan, and other noted 
players. 
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Weeks Of Work Necessary 
For *‘Gold Diggers’’ Dance 

Director Busby Berkeley Develops Routines As 
He Goes Along With 200 Girls 

By HARRY NIEMEYER, JR. 

Two hundred flagstaffs — two hundred white flags — two 
hundred drums. 

Put them all together, hand them to 200 Hollywood chorus 
girls, and you have the starting of a Busby Berkeley dance 
routine. 

The figuring out of a dance routine for a motion picture 
of the musical class is no simple assignment even for the most 
seasoned of dance directors. One 
can’t put a dance ensemble down 
with pencil and paper. Like Top- 
sy in “Uncle Tom’s Cabin” — it 
has to grow. 

Watching Berkeley begin re- 
hearsals for a finale number in 
the Warner Bros. musical picture 

“Gold Diggers of 1937,” is a les- 
son in the art of improvising. 

It begins with a song written 
by one of the studio’s song-writ- 
ing teams. If the lyrie concerns 
the weather, Berkeley begins to 
vision thunder and lighting, girls 
caught in the rain — a raindrop 
dance. If it concerns something 

of a futuristic nature, Berkeley 
gets to work on wheels, unusual 

camera angles, mechanical effects 
in costumes and background set- 
tings. 

The particular number which 
serves as a finale for “Gold Dig- 
gers of 1937,” which comes to the 
Bate rorreertsecises ‘PHOstTe ON | ...-)..,...21%5 
happens to concern war. The ti- 

tle is “All is Fair in Love and 
War”; and Berkeley was instruct- 

ed to go ahead with his own 
ideas on the subject. 

The first idea that came to his 
head was a drill. Certainly the 
most stirring part of anybody’s 
war. 

With this in mind, the dance 
director next turned his attention 
to the props. <A drill wouldn’t 
look well without flags and drums. 
The girls were called for first re- 
hearsal the next day. Could he 
get them? 

He did. All night long a crew 

of property men and carpenters 

worked on the drums and flag- 

poles. Members of the wardrobe 

department worked until after 

midnight on the flags. Next 

morning at eight o’clock the 600 

separate pieces of property were 

on the stage and ready for use 

by 200 girls. 

Thus the rehearsal begins. 
Picking out four girls, Berkeley 

lines them up and puts them 
through a short drill. Everyone 
makes suggestions. 

Satisfied with the routine as it 
is done by the four girls, Berke- 
ley next tries it with eight. Next 

he takes sixteen. Soon he has 
the whole 200 going through the 
drill. If something does not turn 
out right in the marching, the 
turning or flag-waving he may 
have to start all over again. It’s 
just a part of the game. 

It takes a couple of weeks to 
whip 200 girls into shape for one 
dance routine such as this — a 
routine which will last approxi- 
mately three minutes when shown 
on the screen. 

“Gold Diggers of 1937” is the 
fourth of the famous and delight- 
ful “Gold Diggers” series turned 
out by Warner Bros. studios. It 
is the funniest and most elabor- 
ately mounted and east of all of 
them. It stars Dick Powell and 
Joan Blondell, and the other 
noted players inelude Victor 
Moore, Glenda Farrell, Lee Dixon, 

the famed eccentric dancer; Os- 

good Perkins, Charles D. Brown, 

Rosalind Marquis, and Irene 
Ware, plus 200 dancing beauties. 

The picture was directed by 
Lloyd Bacon and Busby Berkeley. 

Now They're Gold Diggers 

Victor Moore Must 

Be A Good Boss 

There’s no servant problem in 

Vietor Moore’s life. The come- 
dian, who appears in a top role 
in the Warner Bros. musical, 
“Gold Diggers of 1937,” now 
playing atathe,sKdas.s. fn, Thea- 
tre, has two servants — a valet 

who has been with him for 30 
years, and a cook whose record 
is a mere 28 years. Each has had 

at least fifty offers to work else- 
where, but, as their boss says, 

“it looks like they’ll stay with 
me permanently.” The two serv- 
ants travel with Moore between 
his Hollywood and New York 
engagements. 

Osgood Perkins (left) Glenda Farrell and Charles D. Brown (right) 
form a trio of noted stage and screen stars who aid and abet Dick Pow- 
ell and Joan Blondell in making merriment for ‘‘Gold Diggers of 1937,’’ 
the First National musicomedy coming to the .............. ThEAtrE ON 6.0... ...c cee 

Mat No. 211—20e 

What Do “Gold Diggers’’ 
Do When Diggin’s Done? 

Real Case Histories Of Girls Who Danced In 
Busby Berkeley Musical Comedies 

Where are the ‘‘Gold Diggers’’ of yester-year — 1930 
and 1933 and 1935, to be specific? 

The answer isn’t easy. The 180 girls who worked in the 
Busby Berkeley numbers in ‘‘Gold Diggers of 1933,’’ one of 
the most famous of all screen beauty ensembles, have scat- 
tered far and wide. 

These are the girls who danced 
over the rainbow bridge in the 
“Shadow Waltz” number, who pa- 
raded with Joan Blondell while 
she sang “My Forgotten Man,” 
and who swam and skated and 
rolled snowballs to the tune of 
“Pettin’ in the Park.” 

A checkup made at the Warner 
Bros. studio shows that sixteen 
worked with Berkeley in the 
choruses of the new “Gold Dig- 

gers of 1937,” which comes to the 
ect ec eee TREAtTO | ONS w.:. 80 \600.0.0 

These are mostly the key girls of 

all Berkeley spectacles, girls who 
are kept permanently on salary 
because of their beauty and 

screen ability. 
Thirty-one of the other “Gold 

Diggers” are married and no 
longer want to work in pictures. 

Twelve of these have babies. 
Three have been divorced. 
Twenty-four of the original 

group of “Gold Diggers of 1933” 
are working at other Hollywood 
studios or for other dance di- 
rectors. 
Sixteen have given up the 

struggle and have gone back to 

their homes in various sections 
of the United States. 

Other records show that: 
Nine have moved up to the 

status of contract players, ap- 

pearing in pictures in bit roles 

and minor parts. . 
Four are in New York stage 

shows. 

One is a missionary in Mexico. 
Two are teaching school. 
Three are night club entertain- 

ers. 
Twenty of the girls have given 

up chorus work. 
Fifty-six of the girls who work- 

ed with Berkeley in “Gold Dig- 
gers of 1935” are back with him 

in the present production. 
Of the entire group of 104 girls 

working with Berkeley in the cur- 
rent musical, only one boasts the 
distinction of having worked in 
every “Gold Digger” musical 
since “Gold Diggers of Broad- 
way” which was released late in 
1930. She is Dorothy O’Connell 

— who ean truthfully claim the 

title of “Miss Gold Digger of All 
Time.” 

Movie Song Writers Set 
Tasks For Whole Studio 

Any Word Of Their Lyrics May Call For Work 
By Hundreds Of Other Workers 

By HARRY NIEMEYER, JR. 

The Hollywood lyric writer, sitting in his studio bunga- 
low and knocking out a few words for a tune to be used in 
a forthcoming musical picture, is the gentleman who uninten- 
tionally and unofficially makes the first budget estimate of 
what this particular song is going to cost the studio to pro- 
duce. 
Being first a genius—he has to 

be to get the salary he commands 
—and secondly an artist, the lyric 

writer pays little attention to the 
money that will be involved as 

a cause of his words. 
If Moon rhymes with Spoon 

he’ll put it down; blissfully un- 

aware of the fact that the single 
word “moon” will probably turn 
the mechanical department into 
an uproar for two or three days 

and cause several property boys 

to get gray around the temples 
and mumble a bit at night in 

their troubled sleep. 
Virtually every other word that 

the song-writing gentleman puts 

down on his paper represents a 
piece of property to be obtained 

and the necessary money involved 
in getting it or constructing it. 
Write the word “elephant” (if 
you can rhyme it with anything) 

and the property man, looking 
over the temporary lyric outline, 
gets ready to hire a couple of 

dozen assorted pachyderms. 
He thinks of the song writer 

at the same time, but he usually 
keeps those thoughts to himself. 

When Harry Warren and Al 

Dubin, one of the song writing 
teams at the Warner Bros. stu- 
dio, wrote their “All Is Fair In 
Love and War” number for the 
musical picture “Gold Diggers of 
1937,” which opens at the ............ 
PENGALTO.: OM ei pers: seteasn. , they ex- 
ercised the usual song writer’s 
conservative manner in their 
lyric. 

They merely called for a bat- 
tlefield, several hundred yards of 
trenches, a huge rocking chair 
big enough to hold 100 persons 
on its seat, 50 regulation-sized 
cannon, 250 flag-staffs, a plaster 
fort 30 feet high, 200 drums, 200 
bugles and 200 Hollywood dane- 
ing girls. 

They let the property man off 
easily this time. Neither one of 
them could think of a word to 
rhyme with “Battleship.” 

Every one of the above proper- 

ties — including girls — was 
needed because of the fact that 
the two song writers had indi- 

cated just such things in their 

Gold Digger 

Here’s Joan Blondell, once more 
teaching the world how to aid the 
fiscal situation by taking money 
from those who have it for the 
benefit of poor but beautiful girls 
who need it. It’s all in ‘‘Gold 
Diggers of 1937’’ now playing at 

NE a nee eT ae Theatre. 

Mat No. 111—10¢e 

At The Strand 

Dick Powell and Joan Blondell 
head the all star cast of fun mak- 
ers and dancing girls now making 
Gehitsal ther ain oem Theatre 
in ‘‘Gold Diggers of 19387,’’ the 
fifth and best edition of the world 

famous series. 

Mat No. 114—10c 

song. Approximately 200 techni- 
cians in all branches at the stu- 

dio were put to work immediate- 
ly on the construction. 

Half a hundred spent a full 
week rigging up the battlefield 
and the trenches. Twenty more, 
from the carpenter shop, went to 

work on the gigantic rocking 
chair — which had to rock and 

hold half of the chorus at the 
same time. The entire force from 
the tin shop began constructing 

the cannon, while carpenters and 

prop men turned out the flag- 
poles. The 20 girls were picked 
by Dance Director Busby Berke- 
ley. 

In defense of the song writers 
it must be said that the song has 
not been written that wouldn’t 

put a studio to considerable out- 
lay and expense. Take, for in- 

stance: 

‘“Mary had a litle lamb 

Its fleece was white as snow’’ 
The “little lamb”’— unless it 

was purchased in a butcher shop 

at 19 cents a pound — would 
probably be 25 feet high and ad- 
justed mechanically so that it 

eould stand up on its hind legs 
and wave an American flag with 
its paws. And that would be just 
the beginning! 

“Gold Diggers of 1937” is the 
fourth of the famous and delight- 
ful “Gold Diggers” series turned 
out by the Warner Bros. studios. 
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Thrills and suspense vie with laughter and melody in ‘‘Gold Diggers of 
1937’? fifth of Warner Bros.’ ‘‘Gold Digger’’ series which is now show- 
CT) Ba aa (Bg eee ener Theatre. In the stirring scene above are (left 
to right) Victor Moore, Osgood Perkins, Charles D. Brown and Dick 

Powell. 

Mat No. 208—20ce 

Dressing Room Gift 
For Joan Blondell 

After almost six years of con- 

tinuous work at the Warner Bros. 

studios, Joan Blondell has been 

awarded one of those portable 

dressing rooms on wheels which 

can be taken around from stage to 

stage while the actress is working. 

The dressing room was given to 

Joan soon after she began work 

in her leading role opposite Dick 

Powell in ‘‘Gold Diggers of 

19373"? 
Six years ago, when the actress 

arrived from New York to play 

a part in ‘‘Sinners’ Holiday,’’ 

she did not rate even a canvas set 

chair with her name upon the 

back! 
‘¢Gold Diggers of 1937,’’ which 

includes in the cast Victor Moore, 

Glenda Farrell, Lee Dixon, Osgood 

Perkins and 200 lovely girls, comes 

GO sstHO erase taegiasd asks Theatre on 

SRP x a ath ine It was directed by 

Lloyd Bacon and Busby Berkeley. 

Powell-Ooka Rivals 
Burns-Bazooka 

Not to be outdone by Bob 

Burns, another native of Arkansas, 

Dick Powell is busy attempting to 

invent a freak musical instrument 

which will rival the well-known 
‘“bazooka.’? Powell, who is cur- 

rently playing the leading role in 

**Gold Diggers of 1937,’’ will call 

his invention the ‘‘ Powell-ooka!’’ 

With Dick in ‘‘Gold Diggers of 

1937,’’ is his bride, Joan Blondell, 
as co-star. The big First National 

musical comes to the ..................::005 

MhGAtle> Olea hasdetk aie Ss Roi 

has a score of comedians and 200 
dancing beauties. It was. directed 

by Lloyd Bacon and Busby Berke- 

ley. 

Dixon Changes Garb 
Eight Times Daily 

Lee Dixon, eccentric dancer 
formerly with Rudy Vallee’s band, 

who now plays a leading role with 

Dick Powell and Joan Blondell in 

‘*Gold Diggers of 1937,’? in an 

ordinary working day at the 

studio, changed his entire ward- 

robe seven or eight times. 

‘¢Gold Diggers of 1937,’’ new- 

est of the famous series, is now 

Sheth a aid oss acs este Theatre. 

It has a score of comedians, 200 

dancing beauties, and much catchy 

music. It was directed by Lloyd 
Bacon and Busby Berkeley. 
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Glenda is Busiest 
Girl in Hollywood 

Aside from her status as being 

the. screen’s fastest talker, Glenda 

Farrell believes that she now holds 

another cinematic record. 

She has worked in eleven pic- 

tures in a row with only a day or 

two at the most between any one 

of them for rest, and liked it. 

Currently seen in a featured 

part with Dick Powell and Joan 

Blondell in ‘‘Gold Diggers of 

1937,’’ the First National musical, 

the actress says that if she 

ever gets her much-deserved vaca- 

tion she will probably spend it 

making amateur movies around her 

North Hollywood home. 

‘Gold Diggers of 1937’’ is now 

showing at the ................. Theatre. 

Rosalind Marquis 
Studies Lights 

Among the most ambitious of 

the younger players around the 
Warner Bros. studio, Hollywood, 

is Rosalind Marquis, who has a 
featured role in support of Dick 

Powell and Joan Blondell in 

‘Gold Diggers of 1937,’’ the 

picture now showing at the ........ 

Scie Theatre. 

The ambitious Miss Marquis is 

spending her evenings studying the 

art of motion picture lighting. 

Powell’s Stainless Shirt 
Called a Boon 

Dick Powell, with the aid of 
his tailor, has designed a new type 

of garment which he ealls the 

‘“Makeup Shirt,’’ and which is a 

grand gadget for actors. 

Powell got the idea while sit- 

ting around the ‘‘Gold Diggers 

of 1937’’ set at the Warner stu- 

dios, and watching the makeup of 

other male players smear off onto 

their shirt collars as they worked 

under the hot set lights. 

Dick took several different 

shades of standard face makeup 

to his tailor and directed him to 

find cloth of the identical shades 

and make it into shirts. 

Powell has the leading male part 

opposite Joan Blondell in ‘‘Gold 
Diggers of 1937,’? now at the .... 

Be sae Ae ey ke Theatre. 

Dancing Star’s Ma 
Cooks His Meals 

Because restaurant food didn’t 

agree with his digestion, Lee 
Dixon, 22-year-old dancing star in 
‘‘Gold Diggers of 1937,’’ wired 

his mother in New York to come 

on out and cook for him. 

Dixon, who plays a featured 

comedy role in support of Dick 

Powell and Joan Blondell in the 

Warner Bros. musical, now at the 
Se Rpor hss eee ee Theatre, sent 

the rush call to New York after 

finding out that Hollywood cook- 

ing kept him from giving his all 

at dance rehearsals. 

Mrs. Dixon took charge of the 

small kitchen in the dancer’s little 

apartment, and Lee’s first meal 

included old-fashioned Irish stew, 

candied sweet potatoes and apple 

strudel. Lee was then able to dance 

ten hours a day. 

Cry at Weddings? 
Glenda Does It 

If you want to make Glenda 
Farrell happy, invite her to a 

wedding. The wisecracking screen 

comedienne has confessed that the 
happiest moments in her life are 

spent at the weddings of her Hol- 

lywood friends. 
The reason, she says, is because 

she can ery! 
Currently appearing as a wise- 

cracking showgirl in the cast of 
Warner Bros.’ ‘‘Gold Diggers of 
1937,’’? Glenda declares that she 

is never given a chance to do a 

dramatic role, and consequently 

she has to give way to her pent 

up dramatic feeling by weeping 

at wedding services. 
With Dick Powell and Joan 

Blondell as stars, ‘‘Gold Diggers 

of 1937’? comes to the ............... 

Wheaiie: NOG: ss cec cheats bs raove 

In Caravan Of Charm 

Forming the most beauteous cargo ever to ride the airways, 12 carefully 
selected members of the Busby Berkeley chorus of ‘‘Gold Diggers of 
1937,’’ which opens at the ........,...... Se TREGUC. Ola gh ats. eho aeg ON 
a number of principals, have been making an aeroplane tour of the coun- 
try’s key cities. Above is Director Berkeley weighing the girls as a final 

test for the flight. 

Mat No, 218—20c 

All’s Well That Ends 

Dick Powell and Joan Blondell are the stars of ‘‘Gold Diggers of 1937,’’ 
fifth and biggest of the Warner Bros. ‘‘Gold Diggers’’ series. Their’s 
was a hard task, but the day it ended, the two slipped aboard a vessel 
bound for New York and were. married. The picture comes to the 

Bi DLO sive ects 08 EEG LT ORONG crttioise, fsscveneadete 

Mat No. 213—20c 

Silent Tennis Foe 
A Help to Powell 

In order to perfect his tennis 
shots when no one is around to 

play him a game, Dick Powell in- 

vented a novel way of playing 

single handed. 

On the side wall of the garage 
of his Toluca Lake home, the sing- 

ing star of ‘‘Gold Diggers of 

1937’? painted a regulation-sized 

tennis net. Above the net, in sys- 

tematic squares, are the words 

‘¢win’? and ‘‘lose.’? 
The ‘‘win’’ squares are all 

down low directly above the net. 

Thus, when Dick smacks a ball 

close to the net he registers a 

win. As he goes higher he loses 

his point. 
‘‘Gold Diggers of 1937’ in 

which Dick’s bride, Joan Blondell, 
is co-star, comes to the .................5. 

Theat OG... atisesth sees ec cdeoes It 

has a score of comedians, 200 love- 
ly dancing girls, and was directed 

by Lloyd Bacon and Busby Berk- 

eley. 

Playing at Benefit 
Brings Actor Luck 

Victor Moore, veteran Broadway 

comedian, strongly advises younger™ 

members of the acting profession 

to play all the benefit perform- 

ances in which they are requested 

to appear. 

‘¢A )benefit for someone else 

often turns out to be a bigger 

benefit for yourself,’’ says the 

comedian. ‘‘I was asked to do a 
little bit at the recent Actors’ 

benefit Fund,’’ says Moore, ‘‘and 
went on as ‘Throttlebottom,’ 

which I created in ‘Of Thee I 

Sing,’ on the New York stage. 

‘‘Tloyd Bacon, director of 

‘Gold Diggers of 1937’ was in the 

audience. Ten minutes after I had 

finished he was back stage and 

signed me to play a somewhat sim- 

ilar part in his musical.’’ 
Moore is to be seen in ‘‘Gold 

Diggers of 1937,’’ now at the 

Se Metta ts Theatre. 

“Gold Diggers”? Charm 
Young Indian Ruler 

‘“Most fascinating thing I have 
seen in America,’’ said the Maha- 
rajah of Indore, one of India’s 

chief rulers, after he had witnessed 
the process of movie-making at the 

Warner studios, 

The tall, slender, handsome 

young potentate—reputedly one of 

the world’s richest men—and his 

beautiful young dark-eyed wife, 

the Maharanee, met and were 

photographed with Dick Powell 

and Joan Blondell, co-stars of 

‘Gold Diggers of 1937’? and 

Busby Berkeley, dance-director of 

that production, put his 200 girls 

through a special fast-stepping re- 

hearsal for the distinguished visi- 

tors. The Maharanee said the 
American girls were ‘‘altogether 

lovely.’’ 
“‘Gold Diggers of 1937’? will 

ODENY Ate ere Theatre 

OD ata tee - 

Hollywood Reunion 
Surprises Actors 

Two New York actors stood at 
the rail of a Manhattan imbibing 

emporium and toasted each other 

with fond farewells. They were 

Osgood Perkins and Charles D. 

Brown. Both were starting on va- 

cation trips the following morning, 

Perkins to Portsmouth, Virginia, 

and Brown for some hunting in 

Maryland. 

A couple of days later they had 

a@ reunion—not in New York but 
in Hollywood. Unknown to each 

other, both of the men had ac- 

cepted long distance offers for 

featured roles in the cast of the 

Warner Bros. musical, ‘‘Gold 
Diggers of 1937,’’ the same night 

they had parted in the East. 

‘‘Gold Diggers of 1937,’? new- 

est of the famed series, is now at 

thease oto aes Theatre. It 

stars Dick Powell and Joan Blond- 

ell and has a score of comedians 

and 200 dancing beauties. 



Sereen Comedy Is Hardest 
To Put Over, Says Moore 

Veteran Star of Broadway Stage Misses His 
Theatre Audiences’ Reaction 

There’s a whale of a difference between pulling comedy 
gags and situations on the stage and on the screen. In fact 
they are two entirely different fields, and it is no easy task for 
a stage comedian to suddenly transplant his talents to the 
screen or vice versa. 

This view comes from Victor Moore, for many years a 
headlining comedian of the legiti- 
mate stage, who has now turned 
his attention to Hollywood and 
the movies, 
Between scenes of the Warner 

Bros. musical “Gold Diggers of 
1937,” now showing at the 
Be soos tes Theatre, in which he 
plays a leading comedy role, 
Moore told some of the things a 
comedian has to contend with 
when he suddenly changes his 
field of action. 

“The main difference between 
stage and screen comedy,” says 
the actor, “is that you know 
how youre going over on the 
stage and you don’t on the 
screen.” 

“By that, I mean that ten 
minutes after the curtain has 
gone up on a legitimate stage 
show you have a pretty good 
idea of what the audience likes 
in the way of comedy. Fifteen 
minutes after this you’re sure of 
it, and by the time the curtain 
is ready to ring down on the first 
act you’re a pretty poor comic if 

_ yow’re not giving them just what 
they want and making ’em like 
it!?? 

“On the screen it’s different. 
Here you’re playing to no one 
but the property boys, the hair- 
dressers and the electricians. 
Even if- they do think you're 
funny they can’t laugh. It would 
spoil the scene!” 

“The screen was similar to the 

radio in this respect until the 
broadcasting companies got wise 
and issued invitations for hand- 
picked audiences.” 

“T find it quite a strain in not 
knowing how my comedy is go- 
ing to be received until the pic- 
ture is released and shown on a 
screen. If it falls flat then it’s 
just too bad. A stage production 
ean be changed — and usually 
is — right after the opening 
night. Once a picture comedian’s 
tricks are in the film can there’s 
no way of pulling them out and 
changing them around. 
“When I was appearing in 

vaudeville at one time in a short 
comedy skit, I had it written in 
three different ways. The first 
few gags were always delivered 
as ‘feelers.’ As soon as I found 
out what the audience wanted I 
gave it to them — in the form of 
either routine number one, num- 
ber two or number three!” 

“Yes, I guess the stage comic 
has it all over his brother of the 
sereen when it comes to con- 
structing his comedy as it goes 
along!” 

Moore is playing the role of a 
New York theatrical producer in 
“Gold Diggers of 1937.” 

“Gold Diggers of 1937” is the 
fourth of the famous series of 
musicals produced by Warner 

Bros. 

It’s All In The Routine 

Victor Moore (left) takes a dancing lesson from Lee Dixon, dancing 
star of ‘‘Gold Diggers of 1937,’’ the First National picture coming to 
ONGE on occas Theatre on ............... ete Dick Powell and Joan Blondell 

are starred in the 5th and best of Warner Bros.’ ‘‘Gold Digger’’ series. 

Mat No. 201—20e 

“GOLD 

DIGGERS 

OF 1937 « 

=~ * *« *& *& PURBRIATY 
Dick Powell Says 

Farewell To His 

Little Mustache 

That small mustache which 
Dick Powell grew recently and 
which he continued to sport in 
“Gold Diggers of 1937,” the 
Warner Bros. musical now show- 
1 ee | Oa“. cee eee ee Theatre, 
caused no end of controversy 
among his fans in the state of 
Arkansas. 

People down in Arkansas take 
Powell’s personality, private life 
and sartorial habits very much 
to heart, inasmuch as he is a 
prized native son of that state. 
Constructive eriticism from: Ar- 
kansans comes in the mail to 
Dick at the rate of about four 
hundred letters a week. 

Even the men voiced their 
opinions pro and con. An Ozark 
mountaineer wrote Dick that if 
he (Dick) ever showed up in his 
neck of the woods with a silly- 
looking soup strainer like that 
he’d shoot it off with a double- 
barreled shotgun. 

“__And I ain’t missed my mark 
in forty years,’ he added. 

That threat may have had 
nothing to do with it — but any- 
how, when the picture was com- 
pleted and Dick married Joan 
Blondell and started for a New 
York honeymoon, the mustache 

was gone! 

“Gold Diggers” 

Confide Secrets 

Of Pet Thoughts 

Do you wonder what the 1937 

Gold Digger thinks about? 

Two. hundred pretty girls were 

picked at the Warner Bros. studio 

as chorines for the new version of 

that famous screen musieal, ‘‘ Gold 

Diggers of 1937,’? which is now 
showing at the ................ Theatre, 

and a check among the candidates 

showed that these young women 

think about a wide variety of sub- 

jects. 
‘“Love’’? leads the list. More 

than half of _the new crop of Gold 

Diggers (being fundamentaly hon- 

est and having been promised that 

their names were not to be used) 
admitted that ‘‘love’’ occupied 
their thoughts more than any other 

single subject. 

‘‘Marriage’’ was listed as the 

subject the second largest number 

of the girls in the new musical 

numbers think about. 

‘<Clothes’’? came third in the 

list and ‘‘Money’’ got almost as 

many votes, showing that the 

modern Gold Digger is not much 

different from all her predecessors. 

‘‘Career’?’? won more _ second 

votes than any other subject. ‘‘ My 

looks’? was a favorite thinking 

theme of about half the girls. 

About ten per cent of them listed 

‘¢ Wood’? as one of the things they 

are most interested in. 
‘“Security’’ worried only a 

secant dozen of them. ‘‘Diets’’ 

bothered only six. ‘‘ Health’’ seem- 

ed to worry no one. They all had 

it, it seemed. 
‘<Polities’’ seems to be ignored 

by all but a very few of the Gold 

Diggers. ‘‘Overtime’’ interests 

them all but that should be in- 

eluded under the head ‘‘Money’’ 

because that is what overtime 

means to them. 
Put it all together, the 1937 

Gold Digger is a healthy, happy 

and hard working girl who spends 

most of her idle hours thinking 

of love. 
‘¢Gold Diggers of 1937’’ stars 

Dick Powell and Joan Blondell, 

and the other noted players in- 

elude Victor Moore, Glenda Far- 

rell, Lee Dixon, famed eccentric 
dancer; Osgood Perkins, Rosalind 

Marquis and Irene Ware, plus 200 

daneing beauties. 

They're All At The Strand 

Left to right are Rosalind Marquis, Lee Dixon, Glenda Farrell, Dick 
Powell and Joan Blondell, at the completion of a scene during the fiim- 
ing of ‘‘Gold Diggers of 1937’’ the First National extravaganza now 

playing at the ...... So ee: ee Theatre. 

Mat No. 220—20c 

What Do Chorines Read? 

Glenda Farrell Answers 

Comedienne of “Gold Diggers of 1937°’ Looks 
Over Shoulders of 200 Dancers 

‘‘Most people are judged by the company they keep. But 
chorus girls can be judged by the literature they read.’’ 

This comes from Glenda Farrell, blonde sereen comedi- 
enne who has made a silent study of moving picture chorines 
for the past two or three years and says she can usually tell 
their personalities by a glance at the books, papers and 
magazines which they bring on 
the set with them to read be- 

tween scene calls. 

Glenda is currently playing a 
featured role with Dick Powell 
and Joan Blondell in the Warner 
Bros. musical, “Gold Diggers of 
1937,” which comes to the ........ 
siete Riese PHoatre, : ON2Se..tiecewss 
Two hundred of Hollywood’s 
most beautiful showgirls are in 
this picture, and the actress had 
ample time to pursue her curious 
hobby of studying personalities 
via the reading habit route. 

Here are some of her observ- 
ations: 

Most chorus girls, contrary to 
the general impression, read good 
literature. Pulp magazines of the 
love-angle type give away to 
library books by well-known au- 
thors. 

Stars, says Glenda, sometimes 
carry around a great literary 
work in their hands just to give 
the impression that their liter- 
ary tastes are above the average. 
Chorines have no affectation in 
this regard. They read the books 
they carry around! 

Their taste in authors runs 
from Edna Ferber, Katharine 
Brush, Hemingway and Sinclair 
Lewis in the modern field to Poe, 
Thackeray, Dickens and Oscar 
Wilde in older works. 

Favorite poets, she has noticed, 
include Edna St. Vincent Millay, 
Steven Vincent Benet and Ogden 
Nash. Gertrude Stein doesn’t get 
much of a tumble. 

Chorines who read poetry, says 
Miss Farrell, usually are the best 
dancers. Those who read modern 
authors are the cutest and those 
who read the more ancient liter- 
ary gems are the most beautiful. 
Those who read humorous books 
lack a little on the dancing but 
make it up in general ability to 
speak small parts when called 
upon to do so. Girls who read 
mystery stories have fine powers 
of concentration. 

Glenda says she doesn’t read 
much herself. Gets too much of 
a kick peeking over the should- 
ers of those who do and seeing 
how her deductions come out! 

Wheelchair Carries 
Actor To His Lunch 

Practical jokes among the cast 
during the filming of the new 
First National musical, “Gold 
Diggers of 1937,” which comes to 
theists. Theatre, on ........ 
Peete tieh , reached their peak when 
Victor Moore was strapped into a 
wheel chair, and wheeled down 
Hollywood Boulevard to lunch. 
Moore, who plays the part of a 

Osgood 

Perkins 

in 

“*Gold 

Diggers 

of 1937” 

at the 

Strand 

Mat No. 103 

10¢ 

New York theatrical producer in 
ill health, had been working all 
morning propped up in the wheel 
chair. Osgood Perkins and 
Charles D. Brown, two New York 
cronies of Moore’s, thought the 
opportunity was too good to miss, 
so they strapped him into the 

chair as soon as lunch was called. 

Blonde Vogue Over? 
Looks That Way! 

Time was when the blondes 
outnumbered the brunettes two 
to one. Now the brunettes seem 
to have come into their own. A 
check-up on the 200 girls in the 
dancing sequences of the Warner 
Bros. musical picture “Gold Dig- 
gers of 1937,” now playing at the 
Noneiressers Theatre, proved it. 

Out of the 200, eighty-six are 
brunettes, and eighty-five are 
blondes — the remaining 29 are 
several different shades of au- 
burn. Looks like a draw — with 
the brunettes forging ahead! 
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Dick Powell 

For years regarded as “Holly- 
wood’s most eligible bachelor” — 

Handsome, 

rich from 

movie salary 

and radio 

work — pos- 

sessed of 

much person- 

al charm and 

splendid voice 

— now out of 

the eligible 
bachelor 

classification 

—Fell in love 

with Joan 
Blondell, during the making of 
“Gold Diggers of 1937” —Mar- 
ried her the day production end- 
ed. Born in Mountain View, Ar- 
kansas — Loves native State and 
has its automobile license No. 1 
each year from Governor — Sang 
in church choir and played in 
local band in home town — 
Drafted for pictures when a 
Warner Bros, scout saw him as 
master of ceremonies in Pitts- 
burgh — Was already established 
radio favorite — Keeps up that 
work now on national hookup — 
Generally has singing parts in 
pictures, but occasionally does 
dramatics — As in “Hearts Di- 
vided” with Marion Davies, and 
“Shipmates Forever” with Ruby 
Keeler — Is constantly training 
his excellent voice — Would like 
to sing grand opera — Last seen, 
before marriage, in “Stage 
Struck” — Now appearing, with 
Joan, in “Gold Diggers of 1937,” 

which will come to the ...............--. 

TheatrecOMm <1 ceik...s2ees 

Mat No. 101—10c 

Glenda Farrell 

Gay, rollicking, wisecracking 

Glenda Farrell is product of 

Enid, Oklaho- 

sre Became 

actress at 7, 

playing Lit- 
tle Eva in 
“Uncle Tom’s 
Cabin” — 
Had long and 
widely varied 

experiences in 

stock com- 

pa nies: — 
Among them, 

Mat No. 116—10e ea ay 
Moroseo at Los Angeles, Alca- 

zar at San Francisco — Entered 

pictures from stage play “Life 

Begins,” drafted by Warners to 
re-enact same role on screen — 
Last seen in “Here Comes Car- 
ter,” with Ross Alexander — Cur- 

rently has a leading part in 
“Gold Diggers of 1937,” which 

will have its first local showing 

At SthG teks tre Theatre on 

Lee Dixon 

Brooklyn-born, the twenty-two 

year qld dancer has had a some- 

e what checker- 

ed career — 

Graduated 

from Alexan- 

der Hamilton 

High School, 

and attended 

St. John’s Col- 

lege — Sup- 

ported himself 

all the way 

through with 

such odd jobs 

as driving a 
Mat No. 112—10c truck, playing 

professional basketball, and fight- 

ing in the ring — Is six feet three 

inches tall, weighs 185 pounds — 
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Joan Blondell 

Just recently became Mrs. 
Dick Powell — Romance devel- 

oped during 

making of 

“Gold Dig- 
gers of 1937,” 

in which pair 

co-star — One 
of the _best- 
loved girls in 
Hollywood — 
Was previous- 
ly married 

to George 

Barnes, star 

Mat No. 102—10¢ a ae 
old son, Norman, by that mar- 
riage, now becoming Norman 
Powell — Daughter of troupers 
Ed Blondell and wife, Joan spent 
all her life on stage before 1930 
— Crossed country 56 times on 
vaudeville tours with parents — 
Birthplace New York, which she 
still likes to visit — Has been 
waitress, department store sales- 
girl, circus ticket seller — First 
Hollywood picture was “Sinners’ 
Holiday” — Has chiefly done 
comedy roles, many of them with 
Glenda Farrell as pal — Girls 
great friends off screen — Last 
seen, before marriage, with Pow- 
ell in “Stage Struck” — With 
Glenda Farrell, has been teamed 
in so many pictures with a “gim- 
me” motif that she has become 
known as Hollywood’s “Gold Dig- 
ger No. 1” — In real life the 
friend and confidante of every 

chorus girl and stage hand down 
on their luck — Now appearing 
with her bridegroom in “Gold 
Diggers of 1937,” which opens 
ene at the: e202. neatre: 

Victor Moore 

Victor Moore, well-known com- 

edian of stage, now comes to 
screen, — 
Born in Ham- 
monton, New 
Jersey, Feb- 
ruary 24, 
1876 — in 
1891 family 

moved to Bos- 

ton and Vic- 
tor placed in 
Boston public 

school — 
When 8 re- 

ceived first 
semi-profes- 

Mat No. 113—10c 

sional stage training — Appear- 
ing in important role in “Babes 
in Toyland” — During next few 
years played small bits in ama- 
teur stage productions in Boston 
— Then engaged by John Drew 
for juvenile lead in “Rosemary” 
— In 1894 went on road with the 

Ideal Repertory Company — Got 
$10 a week and meals — 
Company left him stranded on 

West Coast and he worked his 
way back to New York — In 
1903 married Emma Littlefield. 
She died in 1933 while he was at 
the height of his career as top- 
notch comedian in Broadway mu- 
sical shows — These include “Of 
Thee I Sing,” “Let ’Em Eat 
Cake” and “Everything Goes.” — 
Warner Bros. imported him to 
Hollywood for present important 
part in “Gold Diggers of 1937,” 
which opens ii. sce eis at the 
Raa. sae Theatre. 

Just can’t help dancing whenever 

he hears music — Got his start 
dancing at Rudy Vallee’s night 

club — A Warner Bros. scout saw 
him when he was on vaudeville 

tour and signed him on the spot 
— ‘Gold Diggers of 1937’? is the 
second film in which he has ap- 

peared. It will open at the 
ane ies ea or Theatre On iessc tacts 

Dixon Dances Nude 

In“‘Gold Diggers’’ 

While “Gold Diggers of 
1937” was being made at the 
Warner Bros. studios, there 
was a “one-man nudist colo- 
ny” on the lot. Lee Dixon, 
young eccentric dancer, was 
the sole member. 

He insisted upon rehears- 
ing his whirlwind dances clad 
only in a pair of slippers. 
Said he’d been rehearsing 
that way for the stage all his 
life. So he was given a closed 
room, with only a pianist and 
Dance Director Busby Berke- 
ley present. He worked so 
hard that sometimes he lost 
three pounds in two hours. 

“Gold Diggers of 1937,” 
in which Dixon makes his 
film debut is now at the 

Theatre. 

That Knock-Knock 

Business Again! 

They were making an important 

scene for the Warner Bros. music- 

al, ‘Gold Diggers of 1937.’’ The 

setting was a huge convention hall, 

and 300 extra men were milling 

around, smoking cigars and slap- 

ping each other on the back. 

Director Lloyd Bacon jumped 

up onto the speaker’s platform 

and gave his orders: ‘‘When Dick 

Powell walks up to the desk here 

and pounds his gavel, I want you 

to stop your talking and give him 

all your attention. Understand???’ 

Dick walked up to the desk and 

picked up the gavel. He knocked 

it twice on the desk top. To a man, 

the 300 extras rose from their 

seats and shouted: ‘*Who’s 
there??? 

‘Gold Diggers of 1937’? (mi- 
nus this particular episode) is now 
showing at the................ Theatre. 
It stars Powell and Joan Blondell, 

features a score of comedians, and 

has a chorus of 200 dancing beau- 

ties. Lloyd Bacon and Busby Berk- 

eley directed the picture. 

Dancer Dixon Loses 

17 Lbs. in 3 Weeks 

Lee Dixon, Warner Bros. dane- 

ing star has found a novel method 

of reducing. He lost fourteen 

pounds in twenty-three days. 

It was a diet of dance step re- 

hearsals under a battery of lights 

from the ramps above the set. Dix- 

on was training for his initial 
screen appearance, in ‘‘Gold Dig- 

gers of 1937,’’ in which he plays 

a featured dancing role in support 

of Dick Powell and Joan Blondell. 

The dancer was an entertainer 

with Rudy Vallee’s band before 

he was caught by talent scouts 

and signed for a role in the ‘‘ Gold 

Diggers’? musical comedy, which 

COMES TO: TE c.vccceccs cesta acee Theatre 

“Don’t Imitate Joan” 
Extras Are Told 

As flattering as it was to Joan 

Blondell, several extra girls in 
‘Gold Diggers of 1937,’’? Warner 

Bros. musical, were asked during 

the making of that picture to re- 

frain from making up to look like 

the star. 

During the filming of a night 

club scene in the musical, three 

girls turned up on the set whe 

were of the ‘‘Blondell type’’ and 

who made up accordingly. Because 

of the confusion that would have 

been caused if they were seen close 

to the camera, they were requested 

to return to the makeup tables and 

change their facial personalities. 

Dick Powell co-stars with Joan 

Blondell in ‘‘Gold Diggers of 

1937,’’ now showing at the ............ 

(odasadeees Theatre. It has a score of 

comedians, 200 dancing beauties, 

and was directed by Lloyd Bacon 

and Busby Berkeley. 

OR 1919 Avery Hopwooo 
WROTE THE ORIGINAL 
"THE yg cea 

DID YOU KAOW THAT ? 
Ind CLaine. THE PLAY 
WAS A TREMENDOUS HIT 
AND RAN ON BROADWAY 

David BELASCO WHO 
WAS LOOKING FOR 
A PLAY TO STAR 

fH. HAS BECOME A BROADWAY TRADITION 
THAT GOOD LUCK INVARIABLY FOLLOWS = 

PRINCIPALS IN THE “GOLD DIGGER" 
~ SERIES. AMONGST THOSE WHO. 

ig 

TALLULAH 
BANKHEAD 

HOPE 
HAMPTON 

RUBY 
KEELER 

a 

‘OR THe Goto Diccers or 933° 
Joan BLONDELL WAS 
THE STAR.HER LEADING 

MAN WAS A PRACTICALLY 

UNKNOWN SINGER 
NAMED Dick PoweLe . 

fopay- 
As Mr. AND Mrs. 
AND TWO OF THE 
MOST POPULAR 
SCREEN IDOLS, 
THEY ARE 
CO-STARRED 

WILL VERIFY THIS STATEMENT. ye 
ARE a 

JOAN BLONDELL. POWELL 
‘GOLD DIGGERS oF 1937° 

LARRY SOOEL 56~ 

Mat No. 222—20c 

The Story 
The lighter side of the insur- 

ance business furnishes the main 
theme for ‘‘Gold Diggers of 
1937.’’ The story opens in At- 

lantic City at a convention. 

Among the companies represent- 
ed is the ‘‘Good Life,’’ New York 

City. Prominent among the sales- 
men are Rosmer Peek (Dick Pow- 
ell) and ‘‘Boop’’ Oglethorpe (Lee 

Dizon). As the convention closes 
they are called down by Andy 

Callahan, (William Davidson), 

owner of the agency, for their 

lack of interest in selling policies. 

The entire convention entrains 

for New York. The insurance 

boys meet a troupe of showgirls 

going home after an unsuccessful 

season. Rosmer meets Norma Per- 
ry (Joan Blondell) and promises 

her a job with his firm. Norma’s 
girl friend, Genevieve, (Glenda 

Farrell), declines one. 
Soon after Norma obtains a 

job as>secretary in the insurance 

firm, Genevieve and Sally (Rosa- 
lind Marquis), another showgirl, 
try to get her to return to the 

stage. Their boy friends, Wether- 

ed and Hugo (Osgood Perkins and 
Charles Brown), are partners with 
J. J. Hobart (Victor Moore), a 
well-known theatrical producer. 

Norma refuses. 

Unknown to Hobart, his two 

partners have invested the money 

he intended using for his new 

show, in a poor deal. They lose 

it all. Thinking that he is in ill 

health and may drop out of the 
picture any minute, they persuade 

Hobart to insure his life for one 

million dollars. 

Rosmer Peek, who never sold a 
policy in his life, is selected to 

sign up Hobart. As soon as the 
papers are signed, Wethered and 

Hugo begin a campaign to get 

Hobart out of the way. Rosmer, 

on the other hand, stays with him 

constantly to keep him well. 

Hobart grows to like Rosmer so 

well that he makes him general 
manager of his theatrical interests 

over his two partners. Taking a 
final desperate fling, Wethered and 

Hugo hire Genevieve to make love 
to him — hoping that the rise in 

blood pressure may be fatal. 
Genevieve, though, really falls in 

love with the producer and gives 

away their schemes. 
Hobart decides to put on the 

show with Rosmer, Boop, Norma, 
Genevieve and Sally in the leading 

roles. The first night is a great 

success and the show is set for a 
long run. It looks like an early 
marriage for Rosmer and Norma 

and Hobart and Genevieve. 

Leading Again 

Joan Blondell, again in the lead- 
ing feminine role of a First Na- 
tional ‘‘Gold Digger’’ production, 
shares stellar honors with Dick 
Powell in ‘‘Gold Diggers of 
1937,’’ which comes to the ............ 

UREGIVO SON: Fost -<) ce lvtee cio 

Mat No. 117—10¢e 
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OTO ENLARGEMENTS 

4 STANDEES 
Life-Size figures in Natural Color. 
Mounted on attractive base, also, 
in color. Standees are varnished, 
mounted and have easel backs. 

Prices: $5.95 each — 4 for $22.50. 

All Black &G White Enlargements are 
mounted on heavy board. All Col- 
ored Enlargements are mounted, 
hand colored and varnished. 

Order all material on this page di- 
rect from Superior Studios, Inc. Use 
order blank below. 

STAR HEADS 
(Below) 

Black & White or Hand Colored 

Prices: 30” Black & White $1.25 ea. 
30” Natural Color $2.75 ea. 
40” Black & White $2.25 ea. 
40” Natural Color $3.75 ea. 30 x 40's — TWO STYLES _ 

Both available in 

Black & White and 

in Natural Color. 

Prices: 

Black & White 

$1.00 each 

Natural Color 

$2.50 each 

STYLE “A” STYLE “B” 

To: SUPERIOR STUDIOS, INC. 
442 W. 42nd St. BANG eae ees BRMIDINOP eo te ee a. bheatre: -....5 seanieca.cte are) 

New York City oe a ee TR,” | STEPPE Tae Pee ee Oo SS oe ME oe oe 

ay ae ; Unit CIRCULAR - | Uni STANDEES oy TOTAL 30 x 40’s ce SS RNCENC iy hie TOTAL 

Powell Style ‘A’? BGW Powell 30” BGW 
$5.95 ea. $1.00 ea. $1.25 ea. 

Blondell Style ‘‘A’’ Color Powell 30” Color 
$5.95 ea. $2.50: ea. $2.75 ea. 

Farrell Style ‘‘B’ B&W Blondell 30” BGW 
$5.95 ea. $1.00 ea. $1.25 ea. 

Gold Digger Style ‘“‘B’’ Color Blondell 30” Color 

$5.95 ea. $2.50 ea. $2.75 ea. 

Set of four 40” Hanger BOW 
$22.50 COMPLETE SET $2.25 ea. 

9 COLOR PIECES 40” Hanger Color 
$35.00 $3.75 ea. 
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BANNERS & DISPLAY MATERIAL 

— “VICTOR MOORE — 
" GLENDA FARRELL - LEE DIXON - ‘OSGOOD PERKINS - ROSALIND. MARQUIS 

Music and Lyries by — Warren & Al Dubin and Harold Arlen & gE Y. artery - Directed a Moyd Bacon, - m ed and Directed by Busey BERKELEY 

om - | 17 7 ir. ttt 

VALANCE is made of lustrous transparent gold silkolene. Fringed and 
grommetted to facilitate hanging. Priced at 65c per running foot. 

ix 
x 
< 

JOAN BLONDELL 

“GOLD DIGGERS 
VICTOR MOORE 
GLENDA FARRELL - LEE DIXON — 
oscoon at -ROSALIND _— - 

met ay : oe ROSALIND MARQUIS - 
“Directed by LLOYD BACON, . Pees etd omg epee oes 

Ss ks ENewehoreEreobetined tentesoy BUSRY BERKELEY : 

| | acs: 
a S Directed by ‘LLOYD Sacer 

tl [ome 

BURGEE is of canvas WALL BANNER; made of FLAG is made of heavy, sun- SASH, made of colored 

poo eri pee sturdy flag material that is o, WeMate or cither cee satin — any desired color. 

* 2 Saeed aia mardi it Size: 3” x 30”. Priced at 
color. Two sizes. Prices: sunfast and weatherproof. side or two sides. Size: 9’ x 30 h 

20” x 30” — 50c each; Available in any color. Size: 15’. Price: One side $15.00; ie 
ex 36" 15c each. -. 9’ x 15’. Priced at $15.00. Double sided $22.00. 

Valance, Wall Banner, and Flag may be rent- 
SPECIAL DRAPE is of 
lustrous satin, process ed at reasonable terms. Write for quotations. 

with VICTOR MOORE - cLenoa FARRELL - LEE DIXON - OSGOOD PERKINS painted, fringed, and eee ere | erommetted. Size: 3x ART FLAG, Inc 
(Wn wn ll | Hi ee qi 6’. Priced at $4.50. ? . 

qu an Ty mn : | 449 W. 42nd ST. NEW YORK CITY 
A 

AUTOMOBILE AIDS | NEW AUTO HOODSYNE 
TIRE COVER Make use of this new advertising medium. Used by America’s biggest ad- 

vertisers. The unique and unusual location of the Hoodsyne insures AT- 

TENTION! It MAKES peo- 

ple read your message! 

Made of durable cardboard with rubberoid slip cover, Tire Cover 

comes in three colors. Prices: Singly — 45c each; 10 to 49 — 40c 
each; 50 and over — 35c each. 
Add $2.50 for imprinting or- 
ders of less than 100. Imprint- 

ing free on orders over 100. 

DICK POWELL - JOAN BLONDELL 

"GOLD DIGGERS of 1937 
with 

VICTOR MOORE 
GLENDA FARRELL « LEE DIXON 
OSGOOD PERKINS « ROSALIND MARQUIS 
Waste and Lyrics by Harry Warren & Al Dubin and Harold Artea & £. ¥. Rarbocy 

DIRECTED BY LLOYD BACON 

(THEATRE IMPRINT) 

Tie-up with local companies 

e whose cars are on the street 

BUMPER STRIP 

Designed to fit any bumper. 
Prices: Singly — 18c each; 10 
to 49 — 17c each; 50 and over 

— American Railway Ex- 

press, laundries, bakeries, 

ice companies, and taxi cabs. 

EASILY ATTACHED Be sure and see them at 
WEATHERPROOF your Exchange. 

— 15c each. 
PRICES 

Quantity Price 

TN) DICK POWELL - JOAN BLONDEL | 1 Fe oe a «ks op each 

NCOLD DIGGERS oF 1937 Sy a eee 
¥ Oe. ee ss Ri Re 18c 

De 6 On eg i 16c 
Se i eS 15c 

Order directly from: 

CLUFF FABRIC PRODUCTS AUTOMOTIVE HOODSYNE CO. 
300-304 WEST 19th STREET NEW YORK CITY 5325 TIREMAN AVE. DETROIT, MICHIGAN 
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A HOST OF INEXPENSIVE N 
WINDOW POSTER 

that merchants can use to advertise their own goods! 

Here’s a new kind of window post- 

er. It sells “Gold Diggers’ and at 

the same time sells potatoes, or 

jewelry or breakfast food or any- 

thing else a merchant wants to ad- 

vertise. Take them around to lead- 

ing stores and tell the merchant to 

insert HIS OWN COPY in the 

BLANK CARD held by the Beauti- 

ful “‘Gold Digger.’’ Size of poster 

is 10” x 19”. With each order gum- 

med stickers will be sent. 

Prices: 1000 — $15.00; 500 — 

$8.50; 250 — $5.00; 100 — $2.50; 

50 — $1.50; 25 — $1.00. Theatre 

imprint and play dates $1.00 extra. 

| NOVELTY PICK-AXE | 

Pick the best show in towa! 
see 

BLONDELL POWELL This small pick-axe is 

: made of metal and is re- 

movable. Each axe has a 

small hole on the handle, 

making it possible to at- 

tach to chain or bracelet. 

Prices: Including theatre 

7 “ name and playdates: 

GOLD DIGGERS — 1499 __ $8.00: 5000 — 
OF 1937 
kk & kt $7.50 per M; 500 ae $5. 

{THEATRE IMPRINT} 

ECONOMY NOVELTY CO., 

es 

If the Golddigger turns to GOLD 
you will receive a complimentary ticket to see 

Wetthetpel & DICK 

POWELL 
JOAN 

BLONDELL 

your finger and $e 
rub over the 
golddigger! 

with 

VICTOR one 

FARRELL + DIXON 

PERKINS - MARQUIS 
Music and Lyrics by Harry Warren & Al 
Dubin and Har old Arien BEY Ha burg 

Directed by 

LLOYD BACON 

Musical Numbers Created and 

Directed by BUSBY BERKELEY 

THEATRE IMPRINT 

out at your box of- 

fice, pass them out on 

tell the story! 

DIGGER TURNS TO GOLD 

The Gold Digger is printed in 

black ink and when moistened 

will change to gold. 20 out of 

every 1000 of these novelties 

will turn color. Balance will re- 

main black. This means a max- 

imum of 20 free tickets per 

1000. If you do not desire to 

distribute the entire 20, discard 

those not wanted. On the other 

hand, if you desire more than 

20 per 1000 — specify the de- 

sired number when you order. 

Prices: Include theatre name 

and playdates. 1000 — $5.00; 

5000 — $4.50 per M; 10,000 

— $4.00 per M; 500 — $4.00. 

| ~ GOLD DIGGER BILLS | 

Give these eye-catch- You may be sure that these imitation bills will 
ing chocolate coins be flashed! It not only looks like money, but 

its pretty girls will gather interest. 

Se 
the street, leave them 

in restaurants. Em- Prices: Including theatre name and playdates: 

bossed on both sides 1000 — $4.00; 5000 — $3.50 per M; 10,000 
as illustrated, they — $2.50 per M. 

EEE 

eee 

Prices: 1000—$7.50; 

5000—$7.00 per M; 

10,000—$6.75 per M. sa 

\Kerceannenn 
(Back) 

4 : 
cow 

ee EFF 

9 NESSES: 

Wi 

225 West 39th Street, New York City 

THE MAGIC SLATE — IT’S NEW 
Advertise to people who 

have leisure to read your 

message. 

Prices: 1000 — $3.50; 

5000 — $3.00 per M; 

10,000 — $2.75 per M. 

MAGIC is alluring 
to old and young | 
alike. These little A LITTLE 
Magic Slates have 
great appeal and REMINDER 

insure wide cir- to see Warner Bros.’ 
, culation and ad- 

“iy vertising value. 
Catchy and useful 
— they'll do the OF 1937” 
trick! They'll be 
saved and shown 
to others! 

“GOLD DIGGERS 

= 

PRICES: 

ECONOMY : - oo. Ree ea eet ae 

610M 

NOVELTY CO. 10M Overs ss =. $6.50 

225 West 39th Street 

New York City Order directly from: 

STRATHMORE CO. Aurora, IIlinoi 
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| BALLOONS | 

Excellent as giveaways, to 

hang on marquee. Im- 

print on each. 

Prices: 1000 — $11.00; 

5000 — $10.50 per M; 

500 — $6.75. 

ECONOMY 

NOVELTY CO. 

225 West 39th Street 

New York City 

Ss 
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| MINIATURE STILLS | 

Twelve selected stills that will 
high-light the picture have been 

made available, following their 
recent high success. Printed on 
tinted stock and included in a 
glassine envelope. Catchlines and 
Picture Credits are printed on the 

back. 

Prices: 100 — $2.25; 200 — 

— $4.25; — 300 —$6.00; 500 
— $8.75; IM — $15.00. Add 
$1.00 for imprinting any amount. 

A practical hand- 

out that will be 

kept. In addition 

to selling copy 

with a novel 

slant, there are 

special pages for 

notations. 12 

Pages, wire 

stitched, full 

back page for 
Imprint. Size 

258” x 37”. 

Prices: 500 — $4.00; IM — $6.50; 3M — 
$6.25; 5M & Over — $6.00. Add $1.00 per 

M for Theatre Imprint and Playdate. 

ADVERTISING NOVELTY SERVICE 

Prices: 500 — $4.50; IM — $7.00 per M; 

3M — $6.50 per M; 5M & Over — $6 per M. 

Order directly from: 

THROWAWAY TEASER 

This novelty will not be passed up without 
a good look! The ‘‘money’’ is a separate 
flap that lifts —- revealing the title of the 
picture in bold letters. Credits are given on 
the flap. Printed in three colors, die-cut, 

and scored. Size 7” x 5”. 

THEATRE 
IMPRINT 

Prices: 500 — $3.50; IM — $6.50; 3M — 

$6.25 per M; 5M & Over — $6.00 per M. 

Add $1 for Theatre Imprint and Playdate. 

They'll all grab 
for this novelty 
and show it 
around. The doll 
coils up in your 
hand and there- 

i. by tells fortunes. 
Complete with 
envelope that 
tells your story. 
At special low 
price. 

A useful and 

practical novelty 

that will not be 

thrown away. 

This attractive 

blotter is super- 

coated on one 

side and im- 

printed with 
1937 Calendar 

in 
bea DIGGERS 

LIZ AS ALLE 
JAN 

and selling copy. 
(Size — 6” x 

34%”). THEATRE IMPRINT 

Prices: Including Theatre Imprint and Play- 
date: 500 — $3.25; IM — $4.25; 3M — 
$4.00 per M; 5M & Over — $3.75 per M. 

102 Greenwich Street, New York City 

| RENT YOUR DISPLAYS | 

These attractive displays, produced in 

brilliant colors are available on a rental 

basis. Frames are included with this 

service. 

Illustrated on left is deluxe size 40” x 

60” art display which is also made in the 

30” x 40” size. Shown below is a 24” x 

60” banner display. Also comes in 24” 

x 82” deluxe size. 

Write for particulars: 

AMERICAN DISPLAY COMPANY, Inc. 
525 WEST 43rd STREET NEW YORK CITY 

a 

| CUT-OUT LETTERS | 

These attractive gold-tinseled letters, individually cut from heavy 
board, are one foot high. Not monuted on a background, they are 
suitable for mounting or hanging as you desire. Price: Complete Set $5. 

Order directly from: 

REGAL DISPLAY CO. 
442 W. 42nd STREET NEW YORK CITY 

| LUMILINE ELECTRIC DISPLAY TUBE | 

Warner Bros. first introduced on THREE MEN ON A HORSE a new 
type of electric tube display. This consists of an 18-inch bulb which 
displays the title of the picture. The bulb or tube can be used again 
by inserting new title ‘‘jackets’’ outside the bulb. These jackets are 
delivered to you for 10c and are easily slipped over the tube. If you 
have already purchased any of these displays on THREE MEN ON A 
HORSE, all you need is new title jackets and a base. If you are not 
familiar with this display, see an actual sample at the Vitagraph Ex- 
change. The THREE MEN ON A HORSE Lumiline lamp was sold in 
connection with a special cardboard cut-out which fitted over the 
lamp. For “GOLD DIGGERS OF 1937” no such cut-out is available. 
Lumiline lamps are the modern way to sell your title in store windows 
and lobbies. The entire lamp, mounted on a base, sells for $2.10. For 
further information write directly to the BURDICK-BARON CO., 11 
West 42nd St., New York City. 
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40x60-20x 60's-FOTO GELATIN 

Here are 3 photo-gelatin displays 

reproduced in 4 colors. This pro- 

cess gives you figures that are life- 

like ... that have depth! 

Reproduced on good quality stock 

and ready to place in frames. Or 

you can mount them for cut-outs 

and have a perfect lobby flash! The 

20 x 60’s are especially good for 

door panels. A good tip is to have 

your sign shop put gold flitter over 

the title, and for a night effect train 

an amber baby-spot on it. 

Available at your exchange at these 
exceptionally low prices: 

ROSALIND MARQUIS 
Bircted by LLOYD. BAOGH 

posers evens If ordered individually be sure 

20 x 60—Style A 40 x 60 20 x 60—Style B to specify desired style 

22x28 | INSERT | 3 WINDOW CARDS 
STAR HEADS; CARD 

MIGDET 
WINDOW CARD 

GLEN “LEE DL 
ROSALIND MARQUIS Eee = 
ee iy Ls Be REGULAR WINDOW CARD 

PRICES: “1-06 (49) 7 ae eee Te ea. 
Two 22 x 28 (upright) portraits PRICES: 
of Dick Powell and Joan Blondell, 15 02-243. 0550 es 25¢ ea. 

lithographed roe tage color. ie to oe OL sahara, tosses aa ea. 
After ou’re thru usin them on 1 (2 Jee he Se eae age AMG se We Se Sat ¢ ea. 

“GOLD DIGGERS,” ae them | 100 & Over... 18¢ ea. JUMBO WINDOW CARD 
again on other pictures. Price: Kaas 
40c ea. 
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11” x 14” PHOTOS are in full color, varnished and pebbled to give 
you a beautiful effect in your lobby displays. Price: Only 75c for set of 8. 

22" x 28" 

Lobby 

Display 

Photos 

Tare) ¥vreve)13 . Set of 2—80c 
GLENDA FARRELL LEE DIXOR 

a OSGOOD PERKINS -ROSAUN DM. 
ROVE BAL GR 

14” x 17" PHOTOS are taken 
from actual scenes of the film. 

They’re brilliantly colored, varnished 
and pebbled — just the thing for lob- 
by, front, or window displays. Price: 

Set of 8, only $1.50 
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WARNER | BROS. OFFER CARD HFRALD 

A NEW TYPE OF 

mea, oh 

a 

Se, BE 

TREAD BH: 
PRK SERRE: 

ixON 
fNDA FARRELL: LEED. 

= MAR poste 8 

1 to 4M 5M and OVER 

First used in ‘‘Footlight Parade,” we sold over 5,000,000. We’re repeating it on ‘Gold Diggers of 1937” 
because of its tremendous success — this time at a reduction in price. There will be no other Herald. 

Lithographed in four brilliant colors on heavy postcard stock. Size — 3g x 94%. Entire reverse side blank for your im- 
print and program. Each 1,000 comes in the five assorted styles. 

Combination of heavy stock, odd size, brilliant colors makes tremendous flash. They’ll be taken home, not thrown away! 

Give them away in your theatre, insert them in packages, enclose them in messages, slip them in magazines. FOOTLIGHT 
PARADE exhibitors had them handed out by pretty girls on main streets who gave them to men only. It caused no end 
of comment. SEE ACTUAL SAMPLE IN PRESS BOOK. 

A SPECIAL MAIL CAMPAIGN THAT MAKES IT POSSIBLE FOR YOUR PATRONS TO GET A PERSONAL MESSAGE FROM 
GOLD DIGGER GIRLS IN HOLLYWOOD. 
Write a message on the card and address it to your patrons. You can write your own message and have a cut made, or, if 
the printer sets it up, he can use script type. If you wish, you can save expense by using a mat of the message shown 
on the illustration. 

Put a 1 2c stamp on each card (third class). Wrap all the cards up in a bundle. Mail them to: 

VITAGRAPH INC., 1918 So. Vermont Ave., Los Angeles, Calif. Attention W. R. Walsh. 

Not necessary to write a letter to Mr. Walsh. Just see that the cards are properly addressed and stamped. They’ll be mail- 
ed from Los Angeles. EACH OF YOUR PATRONS GETS A “PERSONAL CARD” FROM ONE OF THE “GOLD DIGGERS.” 

lz¢ 
stamp 

This message available in Mat form, in larger size to fit card. Order Mat No. 303—30c. 

POST OFFICE REQUIREMENTS: Allow 31/2” for address. space on card. Use 1c stamp. Be sure message is printed. If 
you write an individual message in longhand or typewriter on each card it must bear 3c stamp. 
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COMPLETE POSTER SET-UP 

LOYD bat 
gusty BERKELEY 

tele UT cre 

DESCRIPTION: Title is in white on a blue background. Illustrations and LAOS a ..... $2.00 
24-SHEET star names are in a dark cerise on a white and light cerise background. PRICES: > to 14......... oo $1.75 

6-SHEET 

PRICES: 

lotoc4eee (2... ae. Toe 

50-9 mnt ane OG 

10 to 19 65c 

20 to 49 aes 55 

50 & over fe Ue 

© 

GLEND AS 
eo Opece 

3-SHEET 

PRICES: 

NSE Oe ee 40c 

10° fo 24 *...... 36c¢ 

25°40 49>. 2 Ze 

USE SPECIAL ORDER BLANK 

POWELL For your convenience a special ‘‘Gold Diggers of 1937"’ order blank is Joan 

inserted in this press book. It has been designed not only for an order BLONDELL 
Mor 

blank but as a check list for your accessory campaign. ‘‘Gold Diggers MOORE 

of 1937” is a picture that deserves the best you can give it — that’s 1-SHEET ccs : 

why we suggest that you fill out the SPECIAL ORDER BLANK now Srices ROSA MARIN | 

and send it immediately to your local exchange. Thus you may be i 5 2 ee 

assured of prompt delivery. 10 to 24............ 13¢ 
25 §6249 = eS Ete 

50 & over. 9c 

PRINTED IN U.S. A. 





ee 

PICTURES INC. 
PRESENT 

PICTURES Inc 
PRESENT 

PICTURES Inc 
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